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Fic. 1. The banqueting
hall in the North Wing
finished in 1917, seen from
the east.
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Approaching Oslo by sea, you will notice that one of the most
characteristic features of the harbour front of the town 1s the medieval
castle of Akershus (Fie. 2). This is situated right in the centre of the
Morweglan capital, and its structare rises to an impressive height above
sei level, Today irs silhouette is rivalled by the twin towers of the Town
Hall: but in the first half of the List century, when Oslo was ealled
Christiania and mostly consisted of two-storeyed buildings, the impact of
the castle was even more seriking.

This was the way the wrnter Henrik Ibsen hirst saw it when he sailed
inro Christiania in {848, One of the earliest poems he published was called
‘At Akershus' and in it he imagines the castle inhabited by famous
characters from the history of Norway, But alas; this is all past; nothing
remiing, and the poet is brought back to the present by the shouts of the
guards from the prison housed at Akershus in Thsen's days,

Ibsen shared the assumption prevalent until as late as the 1920s: thag
hardly anything was left of the medieval castle known to have been there
The standing structure was thought to be 4 Renaissance castle, built
mostly in the seventeenth century, In order to understand the significance
of such an assumption for contemporary atoitudes towards the castle; it s

Fie, 2. Akershus Castle  cusential to be aware of a few historical facts.

seen from the south-west Oslo was founded as a small trading port around 1050, and was
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originally situated on the other side of the easternmost of the two bays
flanking the Aketshus promontory. About the year 1300, i.e. at the end of
the most glorious century of Norwegian history, when the nation was at
the peak of its power, a fortification was built on top of the cliff, the only
natural place in the area to erect a fortress. As a consequence, however, it
came to be situated so far away from the old town that this was left
unprotected, and was very vulnerable to attack from the Swedes, who
were able to shoot down into the town from the hill nearby. They
succeeded in setting Oslo on fire several times, the last in 1567. At that
time, Norway had long been in decline, and had been ruled by the King of
Denmark for neatly two hundred years. Thus although it formally was an
independent kingdom, in reality it was nothing more than a Danish
province.

King Christian IV of Denmark was the first to take a serious interest in
the second and much poorer of his two kingdoms. Mining was
introduced, the lumber industry was encouraged, and the foundation of a
new prosperity was laid. When medieval Oslo burnt again in 1624, King
Christian IV decided to move the whole town to the area just below the
castle, and to build a protective wall around it.

Akershus had fallen into decay after a fire in 1527, when the North
Wing was struck by lightning. The fire also destroyed the upper part of
the keep, the Daredevil’s Tower. Some medieval parts had been pulled
down and 2 few repairs had been made, but Christian did not regard the
place-a fit residence for a king. He ordered a royal apartment to be built on
the remains of the medieval castle, and substantial parts of Akershus as we
know it today wete erected under his rule, which lasted till 1648. A
Renaissance fortress was built surrounding the castle in Christian’s days,
and it was as a product of this period that it gained its place in the people’s
consciousness in the nineteenth century (Fig. 3).

It was at the beginning of that century that one of the most important
events in Norway’s political history occurred. As a byproduct of the
Napoleonic wars Norway broke off its ties to Denmark. Independence
did not last long—only for a few months in 1814—but in this period the
Norwegians managed to draw up their own constitution, a document
very radical in its time, inspired as it was by the ideas of the American and
French revolutions. When Norway was forced by the victorious powers
to enter 2 union with Sweden, the Swedish king had to recognize the most
important parts of this constitution.

Norwegian history of the past century is marked by the fact that one of
the poorest countries of Europe was faced with the need to build up all
the institutions required by an independent nation. It is also characterized
by a school of historical thought which consciously aimed at providing
evidence for the existence of a particularly Norwegian history, thus
substantiating Norway’s claim to be a legitimate independent nation.
This naturally led to a strong interest in prehistoric times and the Middle
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Fic, 3. The castle zeen
feoom the cast in 1904,
hefore restoranon,. Mo
the roof on the MNorh

Wing to the nght.

Apges, and—perhaps to an even greater estent than in other countries in
Furape—the cifore o preserve ancienl monuments wis concentrated on
those periods,

As documented by the literature of that period, Akershus was regarded
as a4 monument to Danmish rale, a symbol of a phase nt_:\!nru.-'uy}inn histary
that was humiliating o national [‘Jri:il:. For this reason interest was not
focused on Akershus in connection with the restoration of medieval
monuments that resulted from the politically-based interese in Norwe
gian history of that period. Instead Nidarosdomen, the cathedral in
Trondheim which was used for coronation ceremonies, became the
national rebuilding project.

It was not unol & few yvears before the turn of the cearury that some
peaple became interested in the history of the construction of Akershus,
The first was the historian Yngvar Wielsen, who held the opinion that far
more of the castle was medieval than had generally been thoughe, While
he regarded the castle as basically 2 Renaissance monument, his view was
that parts from all periods should be preserved in order to show all of a
building’s history. This attitude 1s today generally regarded as being quite
modern, but a corresponding opinion was also expressed by the painter
[. C. Dahl and the architect F. F. D. Linstow in the 18405 in writing
concerming the restoration of Nidarosdomen, The frst to undertake an
archaeological examinanon of Akershus was the aechitect P. AL Blix
(1831-1901), who began in 1895, At that ume he was an experienced



archacologist and restorer of medieval monuments. He had een
cducated ds an engineer and architect in Hannover and Karlsruhe,
Germany, and had kept in close contact with what was happening in the
rest of Lurope, Among other things he had restored the stave church of
Hopperstad by the Sognefjord, as well as a small Romanesque stone
church in the same area. The latter was bought and restored at his own
expense, and consequently in accordance with his own wishes, It showsa
strong infuence of Viollet-le-Duge, and 1t must be pointed out that Blix's
idens had more in common with the middle than the end of the last
century, The proposed plans for restoring Akershus eastle that followed
his studies were thus already our of date when they were presented in
1898, and they eventually stirred up a great deal of controversy (Fig. 4),

Until that point architects had been predominant in contributing to the
preservation of our architectural heritage, but now the art historians
entered the scene, The fiest Norwegian professor of arr history, Lorent:
Dietrichson, protested against Blix's plans, as did Harrey Fert, a 24-year
old prodigy returning to Norway after four years of study abroad. Pett
was later to become the Director General of the Central Office of Historic
Monuments, from 1913 to 1946, and the foremost Agure in the feld of the

279

Fro. 4 P AL Blid's projeat
for the restoration of Aker-
shus in 1898, View from
the south-east.
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! a |1J.||:-t'|:rr‘.:|_- axle of a
desw-bridge and femains
of 1 medieval door found
in the Ui'rnjrf-. Tower,

preservacion of Norway's cultaral heritage during the fest half of s
century,

In view of this resistance it was no wonder that the plans drafted by
Blix were never carried out bur they helped to create a strong public
interest 1 Akershus, A private society was founded, and 10 searied
collecting money to restore the castle. The amount collecred was
considerable, and this led the Ministry of Defence to put the restoration
of Akershus in the hands of a committee which emerged from this
society, They hired Holger Sinding-Larsen (1869-1938), an architec
ecucated in Christiania and Berlin, to carry out new and more thorough
examinations of the buildings, and his work marks the beginning of the
real history of cthe resroration of Akershus,

It is my objective in this paper o present a eritical review of the
restoration acoually carried out at Akershus, But L have found it necessa ry
to outline its history at length in order to supply a background to make
the problems fzeed by Sinding-Larsen intelligilile o today’s reader, He
was continuously attacked by nearly every member of the Norwegian
cultural elite throughout the years in which he was occupied with work ac
Akershus, People nccused him of trying to build medieval parts of the
castle that had never existed, while through his exsaminatons he was




pradually rediscovening the medieval parts still in existence. His
opponents based their attacks on the nonons of the previous century
concerning the castle’s butlding history, while Sinding-Larsen, for his
part, was very reluctant to publish his resules or to give his encmics access
to his material.

Let us have a look ar whar Sinding-Larsen had to start with when he
began his examinations in 1904, The castle itself consisted of four wings
around a courtyard, a tower to the north-east and rwo more to the south,
all three towers being connected to the castle by walls, The East Wing
was mostly in ruins; protected only by a simple roof. The ground floors in
all the other wings were of rough masonry made from stone quarried art
the cliff on which the castle rested. The first floar of the West and South
Wings were of brick, partly of the Renmssance type. The North Wing's
upper levels were partly made of local stone and partly of medieval-type
brick, Two Remissance towers were situated in the courtyard. All the
wills were covered with thick layers of whitewash. The castle was used as
a store for mainly military equipment, and the upper floor had been
rebuilt as a granary in the early nineteenth century.

There was some knowledge about the building history of the castle.
The mam written source was a description dating from around 1580,
handed down orally and based on an old history book lost some hifty vears
earlier. This description was preserved in a copy from the 16405, It is
obvious that such a source would be the subject of a number of different
and varying interpretanons. Blix was the first 1o test the literary sources
by using archacological methods, but his conclusion that the castle had
reached the pinnacle of its power and glory in the early sixteenth century
was emphatically disputed.

Sinding-Larsen's first task was therefore to determine more facts about
the construction history. The first part he fimshed examining was the
Virgin's Tower. By removing brick which had been added later he found
that the tower had been a fortificd entrance with a drawlbridge, grooves
tor an iron grid thar could be lowered and traces ofa barred door (Fig. 5).
Here he had found what later turned out to be one end of the internal
communication system of the medieval castle ( Fip, 8). 1t was thissystem,
which made it possible to defend Akershus with a very small gareison,
that convinced Sinding-larsen that larpe parts of the preserved castle
were medieval. He also discovered thar the original medieval fortification
had been laeger than what now existed, but had decreased in size owing to
the decay that had riken place before the rebuilding in the seventeenth
century. This opinton was completely contrary to the prevalent view at
that time,” In 1912 he presented his results in a lecture to the Norwegian
Seientific Academy, but they metwith no response. His two volumes on the
medieval history of Akershus were not published unuil 192425 (Fae 7
but before reaching that point Sinding-Larsen had expenenced more than
fifteen yearsofbitterstrupgle over his plans for the restoration of Akershus,

“Uatil recently  Smding-
Larsen’s opiniems have lween
geneeally pecepred. But Me
Chnstopher Hohler suppests
that a new examination of the
castle should be undertaken to
check” on Sindimge: Lacsen's
resales, since he finds 0 un-
likely thar such an advanced
structure a5 Akershus could
have been buile in o remoce
place like Morway as early g
the beginming of the four
teenth centuey. He i sup
ported by Mr Hans-Emil
Laslém in the laeer's ehagrer on
medieval  Norwepuan  stone
architecture i a volume of the
mew Morwepian art history
which  has  been pubilished
recently, However, Lidénalso
considers the castle, as recon-
structed by Sinding. Larsen, 1o
b medieval, but asserts thae i
pridually developed from 3
smaller fortificacion

The general faces of Morwe-
gian history would appear to
UL Sinding-Latsen's
ppinion that medieval Akers
hus was planned and bulr as
ope large ennity, The prear
plague of 1349 put an end 1o
the prosperity tar had blos-
somed in Norway in the chis-
recrth century. 1 find i bhard o
believe that any Morwegian
king eould have undertaken
any sizeable building projeces
afier that dawe, Sor  Lislén,
H.-1=., ‘Middelalderens
stetnarkitektar 10 Morge’,
Norper Kumthisterie (Berp, K
ey, wol, 1, Oslo (1981) and
Sinding-larsen, H., . Meerghas
Befrap 26l Aderrsbuns' tlots dryge:
iepshiisearde o e forcee 350 awr
13- 1630, 2 vals, (klo
[1924-25),
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In his examinations of the castle he worked his way from south 1o
north, The whitewash was seraped off, and some of the lower parts of the
walls were dug out. He was commissioned to draw plans for the
restoration uf the North Wing only, the single part of the castle on which
thiee was agreement inche Akershus committes thae it might be restored
to its medieval character. But when he presented his plans in 1908 he had
made a draft for a restoration of the entire castle. As an architect he had
been struck by the fact that there were large rooms sunable for festve
purposes situated at approximately the same level in three of the wings,
He considered it narural to link the three rooms with a new building east
ot the courtyard, The remains of the East Wing did not lend themselves
o reconstruction, but they were to be preserved and incorporated as part
b the new buailding, The entrance was to be placed in the remains of the
Dharedevil’s Tower, The West Wing was not ta be altered, but the South
Wing would recelve a new pitched roof instead of the hipped one from
1742, The North Wing was to be restored to the medieval period.
sinding-Larsen gave detailed archaeological evidence for his opinion that
the building had had three storeys with a banqueting hall in the
uppermost. This hall had a rose-window in the west gable and three
lancet windows in the east.’

The ractical blunder Sinding-Larsen committed was o include a
ballroom in the second storey of the planned FHast Wing, This led his
artackers 1o accuse himoof sacnlege towards one of the nanon’s most
important fstorc monuments.

In spite of all the apposition he encountered Sinding-Larsen managed
to complete his restoration of the Morth Wing; it was finished in 1917,
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"1 presume that some of my
readers now have jumped 1o
the conclusion thar this s
masre |ike o chapel than o hall
The matter 15 rather compli-
carcid, hiowever, since there s
evidence  that  the  rastle's
church has been locared in the
douth Wing since the six-
wenth century, e Sinding.
larsen, M., Abershur, ffar
Huakon 175 borpanfes indeholdr
ertdrad o ent hevike, op bror bar divie
rume ¢ ilfalde  lippes?,  Osln
(2T

e, 7. H.  Sinding-
Larsen’s reconstruction ol
Akershus e 1300, Fromthe
lefr Kout's Tower (1), the
Morth Wing (3}, the Wes:
Wing (5), the Birdsong
Teovwer (60 (the remins are
now included in the south-
crn part of the West
Wing), the Daredevil's
Tower (8), the South Wing
("), Entrance Bailding (1)
and the Virgin's Tower.
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1 ARer having put in the
bupe beams shar support the
flowie af  the
hafl,

archacolopical evidence that

baruering
Sinding-Limen  found

the floor had onginally been
O em lower, This wostbl have
prven the room w more har

momous - appearnce. Prob
abily fiar fear of the expense he
clid nor lee thi dis ory i
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Fre. 8. The Sourh Wing,
The Royal Mausolenm and
the Virgin's Tower scen
soputh.  The
muavsolewm was buile and
the tower enlarged in 1948,

from  the

There are only 140 centimetres between the floor and the bottom of the
windows, which creates a rather awkward impression, at least to people
familiar with medieval architecrure.! But the most characterstic feature is
the heavy roof, 2 hybrid scissor-beam construction derived from @ stave
church and an English hammerbeam roof, The decoranve elements are
clearly borrowed from Westminster Hall in London (fe. 7).

The other work Sinding- Larsen managed to complete before loosing his
position as chief restorer in 1922 as a result of intrigues, was the
restoration of the church in the South Wing and the addition of 2
Renaissance helm on the tower in the courtvard berween the North and
West Winpgs.

When the wark started again in the 19305 it was led by the well-known
architect Arnstein Arneberg (1882-1961), who had been educated in
Christiania and Stockholm. He was advised by Norway's leading
medieval archacologist, Gerhard Fischer, All the people who had fiercely
fought Sinding-Larsen’s idea of wrning Akershus into a place where
official Norwegian government receptions and dinners could be piven
now fell silent when Arneberg started work towards the same objecrive,

Apart from rerestoring the church, Arnebery left almose all Sinding
Larsen’s work alone, He enlarged the WVirgin's Tower, and between it and




the South Wing he added 4 new Royal Mausoleum { Fig. &), He also linked
the South and North Wings by erecting a new Fast Wing, though nor in
two storeys as Sinding-Larsen had planned { Fige # and 10). Like him,
however, Arneberg used the remains of the Daredevil’s ‘Fower for a new
entrance hall, This was designed o indicate the shape of the ald tower by
rising some feet above the rest of the wing. The onginal dimensions are
shawn in the pavement in the courtyard; this is also the case as repards the
orginal entrance building south of the castle, 1963 marked the oicial
completion of the restoration of the castle, when it was also opened to the
public as a museum,

In reassessing 4 restoration it is of little use to evaluare it in terms of
today's standards, In my opintedn, at least, it s not fraicful to approach a
restoration pecformed in earlier times in terms of the terminology and
conceptual contents of the 19805, nor to give a pood or a had mark by any
standard. The important thing is to understand why things turned out ss
they did, and to find out what prablems restorers of the prast had to eope
with, in order eventually ro become aware of what consequences onr
choices will have for the monuments we restare.,

In other words, my aim is to make clear the insenssons of the restorer and
then try to analyse whether he succeded in vealizing them. 1 believe that
the natural way to analyse intentions is to analyse what pafes the restorer
Jinds in his object and whart values he intends to preserve and present through
his work on the monument,

My reasons for applying this method in s reassessment of  restoration
arc based on my general view of the philosophy of restoration, This is
developed from an article entitled “Der moderne Denbmalbsding — sein
Woesen und seime Entstebumg', written in 1903 by the Austrian art historian
Alais Riegl (1858-1905). Riegl, in my opinion, was the man who best
helped us to see that:

1. All objeers have the potential to become monuments

They all have several different values, which may come into mutual
conflict,

b

They have values for us which are psychologically based and rhus
difficult vy measure.

Based on the recognition uf these points | have further developed Riepl's
system of values and their different consequences for how monuments
should be treated, This can be used asa system of analvsis to lind out how
1 restoration should be executed today by determining whar values the
monument contains and which of them are the important ones for us.® In
this case I will use the method as 2 means of examining the history of the
restoration of Akershus.

One obvious conclusion which this systern leads to s that as Jong as
one recognizes that the different values of 4 monument can come into
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"I have presented my
apinion un this matter in the
paper "Verditenkomg  cn
atheidsmidre 1 bypringsvern’
in the 1981 year-book of the
Morweginn Socwcty For the
Freservation of Ancieat Mor
wegian Monuments, 1 laye
used  Riepl's  article  as
reprinted in Ceramavelte nf
ke from [ 920,

Anothes interesting sttemp
to reactivare Riegl's way of
thinking was made by Pro
fessirr Walter Frodl in o lee-
ture paven in 1903, ree Frodl,
W, ‘Denkmalbepnife  und
Denkmalwerte', Fertachraft
[rft.'lfl.'".!l-ﬂuflk.f.rrr.f. Kmu.f .l.'.'.;_-r Mitee

falter  gw Sucheen,  Weimar
(19673,
The trouble with  borh

Ricpl's and Frodl's systems (s
that they do oot solve the
problem that arises because
most values include aspeces of
the athers. This neeessicates a
twoedimensional system, as |
have tried to show in the paper
mentioned above, Ser Mykle:
bast, I3, "Verditenkning - en
arbeidsmidte © bypningsvern’,
Foremngen tf worrke  Fortids.
wrinneimerkers Mevarong Avbofk
FERT, Oralo (TUR1), U5 6. (Suen

fiaty m onghsh).
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Feti 9, The courtyard seen
from the noeth with the
Fast Wing 1o the lefr,
before Arneberp's waorks,

" lven the demand for
reversihilicy cin be prreshalema
e, for instance when the laek
ol tedchmizal neans to peet thes
demanl prevents the sestores
From stopping the devasearing
deteronanan of o momumenr,
The destruction. of  srene
sealptare by the sulphburicacsd
prolieced by polluton i one
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conflict any doctrine of principles for restoration will be of [ tle help. A
couple of general rules can certainly be introduced. such as the dermand
for documentation of the work petformed and the demand for s
reversibiliry." But a doctrine cannot help to decide whether nne particular
manument should, for instance, be preserved for documentary reasons or
whether it should be given g function ina lving society. In the first place,
the conclusion as to which values we can find in a monument differs from
nne monument te another, as also which values we et to find;

As | hope o have shown in my deseription of the history of the
restoration oF Akershuy, g sociely'sattrode towards monuments refecry

the wvalues there is @ meed o find. Akershus was nor considered a



monument from the medieval era, the period that gave legitimacy o the
idea of a Norwepian nation, and was thos of less interest,

The situation was changing about the time Sinding-Larsen took up his
wiork on Akershus. Norway withdrew from the union with Sweden in
1905, the dream of mdependence was realized and one was able to lownke at
the country's monuments with new eyes, The monuments of the
Renmissance were now regarded as worth protecting, not least because
Norwiy as a small and peor country on the edge of BEurope could not
bsast a rich architectunl heritage of monumients of artstic value, This s
part of the reason for the strong opposition Sinding- Larsen met, as well
as the explapanon for the fact thar Blix did not socceed in his efforts 1o
restore the castle.

In German terminology of the last part of the ninereenth century
Kamet- wnd Flictorische Denkmdler was the common term for monuments.
This reflects a dualism which 5 clearly evident in Blix's writings, Fle
chose the sixteenth century as the period on which rthe restoration of
Akershus should be based hecanse he considered that ra be the time when
the castle was most important as a prece of architecture, in other words
when it had its rreatest ardiicie valne. He also regarded Akershus as a
monument to the national heroes of Norway, but he viewed this bisroric

palie 10 general terms, not in connection with specific historical incidents,

Fia, 1. The eourtyard
seen from the north with

th e Fast
(imished in 1963,

Woing:
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[etnit ven Sibe Framp,
Jene 1477 | ere quoted §1om
Ischuchi-Madsen, 51, Herto-
saten gl Lk Restoration,
laber-Dher e Trommse (19709,
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Harey Fere disagreed with Blix’s contention thar Akerehus is o work of
arr, He held rhe view thar monoments should nor be restored, har
preserved as they have been passed on to the present day; however, they
should be put o osee A method for reconciling these two aspects,
hovarevir, was not given by Fetr, Seen in rerrospect, Blix stands our us a
thorongh and conscientious scientist in his eBorts to determine the
ariginal dimensions of the area on which the castle stood, Bat his prodects
show clearly that in desipning the way tnwhiecl (e castle was to be builr
up he was working as an artist. As we know, his plans suftered the fare
suppested by William Morris: *These learoed restorations’ should only he
‘o0 paper o be kept in portfolios.”

Diusring the period when Sinding- Larsen was worrking ar Akershus this
artirude alsis vi:.'ll'lj_:l:_:{l, There was ATRIg s n_*g_'yp[iviu' 1o the wles of il
testoring architect as a creative artist whe added lus personal touch 1o a
monument. Sinding-Larsen’s plans were enncized a5 lacking artistic
prower’. Tt was probably this power thar was laer found in Aroelerg's
sofutions, since they met with no opposition.

sinding-Larsen formulated hus progranmme for the restoration of a
MUIaen as a positdon somewhere between the 'Cunidd de 1yl approach
amd what e calls "the sterile demand for doing nothing”. The parts of a
mesnent that eannot be used should be preserved as they are, but the
paris that can performea funcrion should be brought inte 4 condition in
which they can meet the demands of modern nmes, a5 long as this can be
done in a way that does justice 1o the history of the monument.
Sinding-Larsen seemed 10 regard functional valne and bivterical palue as
inversely propostional  when one increases the other tends 10 decrease.

He tndieared that Akershus could be linked with the independence
achieved n 1905, thus implving & overbadic padie, bur e did not stress tha
point. This is probably o reflection of the fact that Akershus was sl
fonked upon as a monument to Dansh rale, As an archireer, Stndinge
Larsen was concerned with making his works satisfactory from an
avsthetic point of view; in other words he attempted 1o optimize the
IONWMEnt's ariidie vaden.

I3d Sinding Larsen succeed in following bis intention? This question
can hardly be answered by yes orno. First, it muse be pointed our chat his
intention was a very flexible one. There was nothing apart from his own
prrsonal preterences chae served as a basis for hes decisions as to which
caregory cach part of the castle was to be put into. Secondly, only a few of
his planned works were actually executed, Whin he put anew helm on the
seventeenth-century tower he was in facr restoring it, since old pictures
bad shown thar i had had a similar one inoan earlier period. His
banguening hall was hardlv o restoranon in the pure sense of the word, He
hid some archacological evidence of irs existence, namely the Hoor level
Cree noee 4 and the windiows, Fron the size of the rose window: which

conld be computed quite accurately on the basis of theexisting remans,



he calculated the height of the lancet windows. Having established the
size of the windows, he proceeded to determine the proportions of the
sables accordingly. Prom the proportons of the gables he drew the
conclusion that the roof could not have had tie beams resting on top of
the north and south walls, since they would have obstructed the view of
the windows, The roof itself 15 a unique design, as deseribed above. This
way of reconstructing —if one would allow the expression—a medieval
hall was naturally easily criticized, The gables were three metres higher
than those of the simple roof from the early nineteenth century. Harry
Fetr said that this would destroy the familiar silhouette of Akershus,
which he regarded as an important landmark of Christiania. He attached
preat importance to the monument’s ideatity value. The “familiar sil-
houette’ argument is often heard in debates on restoration matters, but it
is obviously valid only for a limited penod of tme.” Today the silhouette
of Akershus, which is virtually as designed by Sinding-Larsen and has
consequently greatly distorted the one which Fert loved so well, is so
familar to the inhabitants of Oslo that it has been made the crest of the
city's municipal transportation system. This isin facta way of making use
of the fdtity value of 2 historiec monument,

Another problem important to discuss when reviewing Sinding-
Larsen's work is the fact that he did not secem to consider it important to
make clear which parts were original and which were his additions. |
know from personal experience that laymen often believe his roof to be
very old. They thus experience the feeling of age ralue that was s0
important to John Ruskin and his followers.” The appreciation of the age
padue of 2 monument is a matter of the spectator’s belief, not of real
authenticity, Today we regard truthfulness as part of the restorer’s moral
code but we also have a distaste for disharmony. We are therefore inclined
to try to bring the necessary new additions into harmony with the old
parts of & monument, But my question is: do the things that revieal their
youth to the professional necessarily speak the truth to the layman? In the
case of Sinding-Larsen’s roof—obviously not.

We can, of course, do no more than speculate as to whart would have
happened at Akershus if Sinding-Tarsen had been al lewed o carey on. He
was replaced by an architect who enjoys preater esicem among
MNorwegian are historians, including myself. But in many ways Arneberg
had an easier task. It was determined that the function of the castle should
be what it still is today. This had certain implications, for instance that
funetianal palue was regarded as one of the most significant, The resultisa
compromise between making rooms suitable for governmental recep-
tions and furnishing the castle as a museam. Ameberg has managed o
subordinate his new additions, like the Royal Mausoleum and the Tast
Wing, to what was preserved from carlier periods, At the same they bear
his personal stamp in their ornamentation.

The fact that the masonry of all the walls of Akershus 1s exposed, L,
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that no whitewash was applied, is probably due to the influence of the
archaeologist Gerhard Fischer, whe usually did the same thing in his own
restorations. Though the merits of this kind of exposure are disputed, at
any rate it provides the public with a good opportunity to recognize the

A hall like the banqueting hall of the North Wing would probably nor
have been built today, However, it is 4 relief not to have to decide how ro
deal with the low-pitched and simple roof of the granary dating from the
last century since the 1917 hall has now became a part of the history of the
castle. | am sure that most of us are grareful to Sinding-Larsen, whether

All Hlustrations are supplied by the Central Office of Historic Monu-
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complexity of a castle like Akershus.
we really like his work or not!
Acknowledgement
ments, (slo,

Résumé

Le chateay d’Akershus est situé au coeur d'C Mlo, la
capitale norvégienne et forme un élément Inportant
du paysage le long du port. Au siécle demier, on
pensait que pratiquement fien a’avait survicu de
lancienne forteresse médiévale e gque le chiateau
devait éue considérd comme un monument & fa
domination danmsc que le pays avait subje jusu’en
H814. Clest precisément de eete année, au cours d'une
courte périnde dindépendance, que dare la constite-
ton norvepienne, mais le pays fur bentdn coneeine de
sunir a la Sudde; aussi, les effores accomplis pour
lepitimer Pexistence d'une narion norvegienne inde-
pendante sensibilisérent-ils l'opinion publique 3 Ia
restauration des monuments médiévanx - donr, tradi-
tionnellement, Akershus ne faisait pas partie. Fin
conseguence, aucun reavatl de resturation o'y fut
entrepris avant le début de ceosieele,

Akershus fur probablement construir au débur du
XIVeme siecle mais tomba en raines 4 la suite d'un
incendie en 1527, Au X'V Ieme sidcle i fur reconstrai
dansle style Renaissance et entouré d'une forteresse, A
la Bin du siécle dernier, Akershus éair urilisé commie
depon de matenel militaire.

D'aprés 'aureur, los restaurations deveaient &tye
recviluges suivant deux erteres: d'une part impor-
tance gu'elles auraient cu pour la construction ori-
ginale et d'autee part celle que lui accorda le restaun-
feur.

| "aureur, pour sa tenrarive d'éablic un systeme de
valeurs, se base sur le travail de Vhistorlen dare
autrichien, Alois Riegl, qui montre que tous les

batiments sont potentiellement des mon uments, qu'ils
ont chacun de la valeur & plusicurs tirres, parfons
contradictoires et que, de plus, cetre valeur dépend
suuvent de facteurs psychologiques donc difficiles
mesurer. La conséquence de cette maniére de penscr
est que les theories de conservation n'ont qui pew de
ponds en face d'une tiche donnée. 1 eg done fitces:
saire d'amalyser ce qui fiir la valenr de chaque ubjet
afin d'en choisir ley aspects les plus impormnts dom
dicoulera son traitement spécifigue ultéricur.

Dans V'article auquel nous nous référons, It meth
oce de Panalyse de valeur est appliquée TéEttaspectivie.
ment & la restauration d’Akershus afin de discerner
quels wspects furent imporeants aux Veux des architec-
LS restal e rs,

Fin 1898, P.A. Blix présenta un plan de restauration
qui Eraie anachranique par l'emphase exeessive qu'il
plagait sur la paleur attistigr du chireau mais U
susciea l'ineérét du public pour Akershus, Des fonds
furent rassemblés et un comiré responsable de Ia
restauration fut nommeé. 1 fur demandé i Farchirecte
Hulger Sinding-Larsen de préparer un plan de restu-
ration de Iaile nord. Mais, en 1908, ce fut un plan pour
le chiteau tout entier qu'il presenta, plan quoi fur
violemment conreste,

L'spproche de Sinding-Larsen, si elle ent compre
de ‘I'unité de style’, s'oppose néanmoins i Texipence
sterile de ne rign faire’,

Les parties d'un monument qui e peavenr gree
utilisées doivenr ‘éere conservées relles quelles mals
celles g peuvent avoir un usage doivent e
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modifices pour repondre anx besoings de P'époque
modernc. 1 considére et b padewr bistorigne et la vadear
fosctionnedle du monuwment er, comme la plupare des

restaurateurs, il cherche 4 en souligner la madewr

artistighe.

Sinding-Larsen fut accuse de voulonr détruire la
silhowerte familiere—et done Pideane—du charean
lorsqu'il éleva les pignons de 'aile nord de trods
métees. Mais cer argument n'est valable que pour une
periode de temps limitée car une nouvelle silhooette
devient a son tour rapidement familiére. Stnding-
Larsen fur hmogé en 1922 aprés avoir réalisé scule-
menr une T'il-rtil: 1-!"- s0n ]’-‘lﬂ”-

Clest en 1930 gue le travail recommengs sous s
dircction d'un archirecte connu, Arnstein Arnehery.
e pouvernement NOTVEEEn deaida dutthiser le chi-
teau d*Akershus pour ses réceptions officielles d'on
I'accent mis sur la padenr fanctionmelle du monument,
Maig le chiceau fur aussi meable de picces de musées ot
i fur poverr au public en 1963, Arneberg subordonna
les nouvenus binments aux ruines de Pancien chaeau
tout en leur imprimant sa margque décorative person-
nielle,

La salle des banguers de Paile nord—1ouvrape
principal de Sindmp-Larsen o Akershus—n'aaraic
probablement pas été reconstruite ainsi de nos jours,
Méanmuoins elle fair maintenant partie de histoire du
chiteau et nous v prenons plaisic comme relle,
reconmiissants de ne pas avolr & nous occoper du
simple dépin de prains au o bas gu'elle a remplace.

Resumen

Fi castillo de Akershus esea siruado en el centro de Ia
capital noreega, Oslo, v constituye un msgo impog-
tante de [y zona portaaria de Iciudsd, Daranee el siglo
pasado se crevd que va no quedaba cast nada de la
antipus toroficacion medieval, v gque el castllo dehia
ser considerado comp un monumentoa la domingcion
canesa que Noruepa habla soportado hasta 1814, En
este ann un breve periodo de independencia dio a los
FILPTALE TS 510 prrlpi.t CORSEITUCTOn, peri el pniﬁ [ERRRR IR
oblipado después a la unién con Suecia. Lalucha por la
legitimidad de una macion norwega independiente cred
el interes. en la restauracion de monumentos medie-
vales, poro, al no ser reconoeido Akershus como al,
niv se lewvo g calio nmpena restauracion hasta el
cormiero del presente sizlo.

Akershus fue probahlemente construido a princi-
pivs del siglo X1V, pero fue desmoronandose después
de un mncendio en 15270 Fnoef siglo NV fue
reconstruido comn caseilli renacencisen v rodendo preer
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una fretabeea, A fines del sighs pasadn, Akershus fue
destinado s almacén de pertrechos milivares.

Lin apinidn del autor, los crabajos de restauracion
deberian ser revaluados por medio de un andlisis que
trate de aclarar quié clase de valores posce ¢l monu-
mento y cuales de clios {fucron importantes para ¢l
restaurador. Para establecer un sistema de valores se
basa en el trabajo del hstorador aoseriaco del are
Mais Riegl, quien nos demuoestra que tado objeto es
un manumento on potencid, gue todos tenen diversos
valores de distineg signo que pueden estar en contra-
diccion entre si, v que sus valores 4 menudo se basan
en factores psicologicos v, por lo ranto, dificiles de
medin. Uni conservencia de estaactitud mental es que
lag docrrinas de restauracion sirven de poco frentea un
trabajo conerero, s necesano Hevar a cabo un anilisis
valorativo para detecminar los principales valores en
eada caso, va que las conscouencias son distintas de
cara al rratimicnmo posterion

Fn este articolo se aplica retrospectivamente o
mitoda de andlisis valorativo a la restormcion de
Akershus para averiguar los valores que resalinban
importantes o los arquitectos restauradores.

Lin 1898, P AL Blix presened planes de restauracion
que, Br SH CXCESIVOD enfasis en el pafor artictee del
castillo, resultaban anticuados, pero que  conrer
buyeron @l creacion de intercs pliblico en Akershus,
Se reuniy dinero y e formd una comision encargada
de |3 restmuracion,

El argquitecto Holger Sinding-Larsen recibio el
encargo de trevar los planes de la restauracion del Ala
Morte, Sin embarga, en 1908 presentd un provecro de
restanracion de todo el castillo que fue altamente
debatido,

La pastura de Sinding-Larsen cstd entre el enfogue
de it de syl vt esténil demanda de no bacer
nada’. Las partes de un monumento que no pueden
utilizarse deben conservarse como esiin, pero las gue
pueden desempenar una funcion deben alterirse par
canformar  con e esipencias de los  oempos
madernos. Se preocupa tanto del redor distdrice como
del water fewciapad, v, como la mayoria de los resmaura-
dores, trata también de sacar el mayor partido posible
del wabor artittivn del monumento,

Liss que se oponen a Sinding-Larsen lo han acusado
de haber destruido o Gamiliar siluera del castillo al
hacer los pableces del Ala Norte tres metros mis altos,
desteuyendo asi su salor identificative. Lista objecion es
sl vilida durante wn periodo restringido, va que, 2
so v, una nueva silucta se va haciendeo Gmilar.

Sinding-Larsus perdi su ploea en Akershus en
1922, despues de hober finalizado sus planes solo en
parte. Cuando las obris emperaron de nuevo en la
decnda de 1930, fueron puestas en manos de un
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congcido arquitectn, Amstein Ameberg. Bl pobierno
noruego decidio emplear Akershus pars recepeiones
oficiales v banguetes, asi que s¢ recargd fuertemente ¢l
vafar funcmme, Perocel castillo se cquips pars seevar de
musea y s abrd en 1963 Arneberp hizo que las
nuevis edificaciones resultamn subordinadas a los
restos del viejo castillo, pera llevan su sello persanal
en la decoraecion.

Haowy en dia, probablemente no se hubiese recony-
trwido del mismo modo la obra prineipal de Sinding-
Larsen en Akershus, el salon de banguetes en el Aly
MNorte, Pero, con tudo, nos gustn como parte de Iy
historia del easullo v sentimos gque a4l menos nos evig
tener que enfrentarnos con la sencilla habitacion
destinada a silo, de techo bajo, que estaba alli anres del
salin,



