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S e p t e m b e r  m e a n s  b a c k  t o  w o r k ,  a n d  i t ' s  s h a p i n g  u p  t o  b e  a

b u s y  m o n t h  f o r  t h e  h e r i t a g e  w o r l d ,  w i t h  t h e  I C O M O S

G e n e r a l  A s s e m b l y  t a k i n g  p l a c e  f o r  i t s  2 1 s t  e d i t i o n  i n  S y d n e y

( A u s t r a l i a )  f r o m  A u g u s t  3 1  t o  S e p t e m b e r  9 ,  2 0 2 3 ,  a n d  t h e

W o r l d  H e r i t a g e  C o m m i t t e e  h o l d i n g  i t s  4 5 t h  s e s s i o n  i n

R i y a d h  ( K i n g d o m  o f  S a u d i  A r a b i a )  f r o m  S e p t e m b e r  1 0  t o  2 5 ,

2 0 2 3 .  W e  l o o k  f o r w a r d  t o  r e p o r t i n g  o n  t h e s e  t w o  m a j o r

e v e n t s  i n  t h e  O c t o b e r  i s s u e  o f  t h e  N e w s l e t t e r ,  w i t h

d e d i c a t e d  f e a t u r e s .

I n  t h e  m e a n t i m e ,  w e  i n v i t e  y o u  o n c e  a g a i n  t o  d i s c o v e r  o u r

c o n t i n e n t ' s  h e r i t a g e  a n d  i t s  k e y  p l a y e r s ,  t h i s  t i m e  t r a v e l i n g

f r o m  S e n e g a l  t o  M a l i  v i a  C a m e r o o n .  P a s s i o n  r e m a i n s  t h e

k e y w o r d  o f  t h i s  1 7 t h  i s s u e ;  i t  i s  a t  t h e  b e g i n n i n g  a n d  t h e

e n d  o f  t h e  w o r k  t h a t  m o t i v a t e s  h e r i t a g e  p r o f e s s i o n a l s ,  t h e

c o m p a s s  t h a t  g u i d e s  t h e m  o n  a  d a i l y  b a s i s  i n  t h e i r  d e s i r e  t o

d o  e v e r  m o r e ,  e v e r  b e t t e r ,  t o  p r e s e r v e  t h e  h e r i t a g e  t h a t

i n h a b i t s  u s  a l l .

S o ,  I  w i s h  u s  a l l  a  s a f e  j o u r n e y ,  a n d  a b o v e  a l l ,  a  h a p p y  n e w

s e a s o n  f u l l  o f  p a s s i o n a t e  c h a l l e n g e s !

E n j o y  y o u r  r e a d i n g  !
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EDITORIAL
Alyssa K. Barry



5 QUESTIONS TO ALICE BIADA
Avenir G. Meikengang

1 . A Cameroonian national and trained
archivist, who is Alice Biada ?
First of all ,  I 'd like to thank the young
emerging professionals for the remarkable
work they're doing to promote heritage as a
whole, to promote heritage professionals
around the world, and for all the information
and good practice they're putting into the
newsletter, which gives us a little more
information every month. Once again,
congratulations to the whole team and my
encouragement for this commendable
initiative to continue.
My name is Alice Biada and I come from the
Far North region of Cameroon, more
specifically the Mayo-Danay department. I 'm
Massa and I'm proud of my culture and its
values. In the professional world, I am
passionate about culture in general and
heritage in particular. In my language,
culture/cultural heritage literally means “the
ancient things of our ancestors”. When I was
very young, I loved the stories told by my
grandparents in the village around the storm
lamps on our holidays with my brothers and
cousins. As I grew up, I realized that these old
things interested me and my dream was to
contribute to their preservation. But along the
way, my studies led me to work in the cultural
field and today that dream has become
reality. I 'm a documentalist, archivist and
communicator by training, and I have a
master's degree in Social Sciences for
Development, with a specialization in the
management of development projects and
programmes, and a master's degree in the
management of public organizations. I 'm
currently doing a doctorate in historical
sciences and heritage studies.

2. You spent more than 10 years in
Cameroon's Department of Cultural
Heritage and held the post of Deputy
Director of the department before being
assigned to the archives. Can you tell us
about your achievements, challenges and
difficulties during this time?
My current rank in the Cameroonian civil
service is Senior Inspector of Documentation
and I am a sworn archivist. I work at the
Ministry of Arts and Culture, where I have
been Deputy Director of Standards,
Regulation and Archival Control for nearly 3
years. 0 3

I worked at the Department of Cultural Heritage
(DPC) for eleven (11) years, where I took part in the
setting up of the National Museum for three (3)
years. I was in turn Head of the Department of
Immovable Cultural Heritage for six (6) years and
Deputy Director of Tangible Cultural Heritage for
two (2) years. During my time at the DPC, I was
responsible for the implementation of four
UNESCO cultural conventions, namely the 1954
Convention for the Protection of Cultural Property
in the Event of Armed Conflict, the 2001
Convention on the Protection of the Underwater
Cultural Heritage, the 1970 Convention on the
Means of Prohibiting and Preventing the Illicit
Import, Export and Transfer of Ownership of
Cultural Property and the 1972 Convention
concerning the Protection of the World Cultural
and Natural Heritage. I was the focal point
responsible for the effective implementation of the
latter for almost six years. I coordinated the
management of the country's important cultural
sites for seven years (2013-2020), and revised
Cameroon's Tentative List in 2017. I was a member
of the team that drew up the file for the inscription
of the Lake Chad cultural landscape on the World
Heritage List as a transboundary site with Niger,
Chad and Nigeria and responsible for the
nomination on the Cameroon side. Since 2018, I
have been coordinating the team in charge of
preparing the dossier for the Diy-Gid-Biy Cultural
Landscape of the Mandara Mountains on the World
Heritage List. A member of the ICOMOS
International Committee, the International
Scientific Committee on Risk Preparedness
(ICORP) and the Working Group for the SDGs, I am
a founding member of the ICOMOS National
Committee in my country.
The list is far from exhaustive, but it's important to
note that these few actions could not have been
achieved without the anointing of my hierarchy
and without the help of a dynamic team who
supported me to the end and whom I thank greatly
for having placed their trust in me.



The challenges and difficulties in the professional world are enormous and cannot be avoided. My
professional career has not been a smooth ride, but it has been a wonderful experience, and above
all it has been an immense honor to work for my country. For me, it has been a grace to have
experienced the frustrations, misunderstandings and even humiliations that have made me what I
am today, stronger than ever for my heritage. Sometimes going through difficult times is a good
thing, and I also think that it's the difficulties we face that forge our character and make us better
at what we do. If you ignore them, you'll never accomplish your missions and you'll be frustrated. At
some point, even when things are going badly, you take a little break to recharge your batteries,
stay positive and never give up. Because everyone deserves to make their modest contribution to
the edifice in whatever way they can. And that's what gives life meaning and makes it even more
beautiful, isn't it?

3. You were the focal point for the 1972 Convention from 2015-2021. Can you tell us about the
stakes, challenges and issues involved in this role?
There are challenges when you are the national focal point for the World Heritage Convention, but
they become even greater when the work is done well and you really get involved. Instead of being
seen as a facilitator, you become a target, because you become an advisor to the minister, you
become objective, you become impartial in terms of the balance between culture and nature. This
is to help the ministers concerned make the best decisions. Above all, we think that you have some
advantage, given the multiple trips involved. But that shouldn't prevent you from working properly
and carrying out your duties in any case.
As focal point, my role was to monitor the files on World Heritage properties; prepare the
Cameroonian delegation's participation in the sessions of the various World Heritage committees
and other statutory meetings; monitor the implementation of the Convention in liaison with the
administrations concerned; participate as far as possible in the various meetings organized within
the framework of this Convention and carry out all related missions entrusted to me by the Minister
of Arts and Culture and the Minister of Forests and Fauna.
In this respect, the challenges we faced led us to take concrete and diversified action to effectively
implement this Convention which everyone talks about, but which is little known in reality. It was
not at all easy, but with the support of technical and financial partners such as UNESCO, the AWHF
(African World Heritage Fund) and EPA (Ecole du Patrimoine Africain), we have been able to
organize, in collaboration with other partners, actions that have made it possible to support the
effective implementation of this Convention in its entirety in Cameroon. Thank you to all these
partners who have helped us to implement this Convention.

4. You are now Deputy Director of Standards, Regulation and Archival Control at Cameroon's
Ministry of Arts and Culture. What are your duties and how do you relate to the 1972
Convention?
Broadly speaking, I am responsible for drawing up government policy on the management of
administrative documents and archives, and for implementing uniform scientific and technical
standards in archival matters. I am also responsible for participating in the preparation of the
legislative and regulatory framework for archive management and for monitoring and controlling
the activities of the structures that produce archives in Cameroon.
Recently, we have been trying to work with colleagues and UNESCO's Multisectoral Regional Office
for Central Africa on setting up a national 'Memory of the World' committee in Cameroon to combat
collective amnesia and preserve precious archive and library collections from all over the world,
with the aim of making them widely available. This programme aims to protect documentary
heritage and helps experts to exchange information and mobilize resources for the preservation of
and access to documentary material.
When you love what you do, it's not an appointment to another position of responsibility that
changes the way you see things and prevents you from making progress on the various challenges
for the good of our country. On the one hand, the coordination of certain important projects during
my time at the DPC under the leadership of Professor Christophe MBIDA, former Director of
Cultural Heritage and former Head of the Department of Arts and Archaeology at the University of
Yaoundé I, to whom I pay a vibrant tribute and thank him infinitely for all the opportunities he has
given me as Head, have enabled me to remain focused on my objectives. 0 4



Although I 'm not  work ing in  th is  Di rect ion ,  I 'm cont inuing to  work  on the  Convent ion
by coordinat ing the  pro ject  to  have  the  Diy-Gid-Biy  Cul tura l  Landscape in  the  Mandara
Mounta ins  inc luded on the  Wor ld  Her i tage L is t ,  under  the  aegis  o f  my super iors ,  in
part icu lar  the  Min ister  o f  Arts  and Culture ,  who k indly  a l lowed me to  coordinate  th is
pro ject  and to  whom I 'd  l ike  to  express  my inf in i te  thanks  for  the i r  conf idence .  On the
other  hand,  with  so  many years  spent  at  the  DPC,  my country  has  a l lowed me to
accumulate  exper ience and t ra in ing in  the  f ie ld  of  cu l tura l  and natura l  her i tage ,  and
with  so  much pass ion ,  I  couldn ' t  just  g ive  up .  I 'm cont inuing with  my pass ion to  he lp ,
support  and put  my expert ise  at  the  serv ice  of  the  administ rat ion and communit ies .
G iven the  chal lenges  faced by  these  communit ies  in  my country ,  part icu lar ly  in  the
Sudano-Sahel ian  cul tura l  area ,  in  terms of  recognis ing the i r  her i tage ,  protect ing ,
monitor ing ,  managing and promot ing i t  in  a  context  o f  insecur i ty ,  c l imate  change or
d isrupt ion ,  conf l ict  and extreme poverty ,  I  dec ided to  set  up an assoc iat ion ca l led
APOCEF (Act  to  Protect  Our  Culture  and Envi ronment  for  the  Future) .  Th is  assoc iat ion
def ines  i tse l f  as  one of  the  major  p layers  that  contr ibutes ,  through programmes and
projects ,  to  carry ing out  concrete  act ions  re lat ing to  the  protect ion and safeguarding
of  the  env i ronment  and cul ture ,  cu l tura l  and natura l  her i tage ,  the  promot ion of
endogenous  knowledge of  conservat ion and management  of  her i tage s i tes ,  promot ing
peace through t radi t ional  systems for  prevent ing ,  managing and reso lv ing conf l icts
over  her i tage ,  promot ing the  consumption of  loca l  products  and loca l  craf ts ,  and
developing and promot ing the  Sahel ' s  cu l tura l  and creat ive  industr ies  (CCI )  as  a  whole .
I t  does  th is  through loca l  in i t iat ives  in  the  f ie ld  of  enhancing loca l  knowledge ,  thereby
contr ibut ing to  the  acquis i t ion  of  new sk i l l s ,  the  creat ion of  susta inable  jobs ,  the
establ i shment  of  new work  organizat ions  and new methods  for  combat ing soc ia l
exc lus ion ,  boost ing the  loca l  economy,  whi le  he lp ing to  increase  the  country ' s  Gross
Domest ic  Product  (GDP)  and the  a l l - round development  of  loca l  author i t ies ,
s t rengthening the  res i l ience  of  communit ies  and above a l l  contr ibut ing to  improv ing
thei r  wel l -be ing in  the  face  of  humanitar ian ,  eco logica l ,  secur i ty  and c l imat ic
chal lenges .

5.  What message can you give to  young Afr icans who are fo l lowing in  the World
Her itage footsteps?
The wor ld  of  conservat ion in  genera l  and Wor ld  Her i tage in  part icu lar  remains  a
permanent  chal lenge at  a l l  leve ls ,  espec ia l ly  in  th is  per iod of  g lobal  economic
recess ion .  Wor ld  Her i tage means  hours  o f  work ,  a  lot  o f  reading and an exce l lent
network  with  other  profess ionals  to  share  exper iences ,  good pract ice  and adv ice .  I t ' s
a lso  about  perseverance ,  i t ' s  about  cont inuous  learn ing ,  i t ' s  about  in i t iat ive ,
entrepreneurship  and innovat ion ,  and above a l l ,  i t ' s  about  pass ion .  What  I  could  ask  of
young people  i s  to  be  present  on the  scene ,  contr ibut ing to  mechanisms for  protect ion ,
management ,  monitor ing and enhancement  at  grassroots  leve l ,  i .e .  a t  loca l ,  regional ,
nat ional  and cont inenta l  leve l ,  so  that  we can ta lk  about  Wor ld  Her i tage .  Because
her i tage i s  created on the  ground,  and whatever  the  d i f f icu l t ies ,  tak ing the  t ime to
learn  and understand wi l l  enable  them to  carry  out  re levant  and innovat ive
preservat ion act ions  in  the i r  respect ive  countr ies  for  current  and future  generat ions ,
and with  a  v iew to  he lp ing improve  the  l iv ing condit ions  of  communit ies .  I t  i s  through
these  concrete  and v is ib le  act ions ,  which wi l l  have  a  snowbal l  e f fect ,  that  we wi l l  be
ta lk ing about  a  genuine her i tage protect ion pol icy  on a  nat ional  and/or  internat ional
sca le .  And the  whole  wor ld  i s  count ing on young people ,  who must  r i se  up ,  and I  hope
that  we are  a l l  aware  of  th is !
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SENIOR’S VOICE: ALPHA DIOP
Alyssa K. Barry
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1 .   F r o m  a r c h i t e c t  t o  v i c e - p r e s i d e n t  o f  I C O M O S ,  w h o  i s  A l p h a  D i o p ?

I  t h i n k  t h a t  b e f o r e  t a l k i n g  a b o u t  a r c h i t e c t u r e ,  w h i c h  i s  j u s t  m y  p r o f e s s i o n ,

w e  s h o u l d  f i r s t  t a l k  a b o u t  e d u c a t i o n ,  t h e  e n v i r o n m e n t  a n d  t h e  s o c i e t y  t o

w h i c h  w e  b e l o n g ,  b e c a u s e  t h e s e  a r e  t h e  f i r s t  t h i n g s  t o  i n f l u e n c e  t h e

p e r s o n a l i t y  o f  t h e  h u m a n  b e i n g s  w e  a r e .  W e  a l s o  n e e d  t o  t a l k  a b o u t  b a s i c

t r a i n i n g :  b e f o r e  g o i n g  t o  t r a d i t i o n a l  s c h o o l ,  I  g r e w  u p  i n  a  B a m a n a n

e n v i r o n m e n t ,  w i t h  a  l o t  o f  i n i t i a t i o n .

W e  d r i n k  f r o m  t w o  s o u r c e s :  t h e  t r a d i t i o n a l  s o u r c e ,  w h i c h  I ' v e  j u s t

m e n t i o n e d ,  a n d  t h e  s o u r c e  o f  m o d e r n  t r a i n i n g  t h a t  t a k e s  u s  t o  s c h o o l .  I

w e n t  t o  a  t e c h n i c a l  h i g h  s c h o o l  a n d  t h e n  r e c e i v e d  a  g r a n t  t o  t r a i n  a s  a n

a r c h i t e c t  i n  t h e  S o v i e t  U n i o n .  I  c a m e  b a c k  t o  M a l i  i m m e d i a t e l y  a f t e r  m y

t r a i n i n g ,  b u t  I  s o o n  r e a l i z e d  t h a t  t h e r e  w a s  n o  d i r e c t  l i n k  b e t w e e n  w h a t  w e

h a d  b e e n  t a u g h t  a n d  m y  b a c k g r o u n d .  I  a s k e d  m y s e l f  a  l o t  o f  q u e s t i o n s

f o l l o w i n g  t h i s  r e a l i z a t i o n ,  a n d  t r i e d  t o  u n d e r s t a n d  h o w  t h e  o l d  h a n d s  d i d

t h i n g s .  E v e n  i f  t h e y  a r e n ' t  c a l l e d  a r c h i t e c t s ,  w e  s t i l l  h a v e  t r a d i t i o n a l

m a s o n s  w h o  b u i l d  h o u s e s  a n d  h a v e  a  l o t  o f  e x p e r i e n c e  a n d  k n o w l e d g e  i n

t h e  f i e l d ,  b o t h  i n  t h e  c h o i c e  o f  b u i l d i n g  m a t e r i a l s  a n d  i n  c o n s t r u c t i o n

t e c h n i q u e s .  S o  I  b e c a m e  i n t e r e s t e d  i n  t r a d i t i o n a l  l o c a l  a r c h i t e c t u r e ,  a n d

w e n t  b a c k  t o  s c h o o l  t o  d o  a  p o s t g r a d u a t e  d e g r e e .  I  r e t u r n e d  t o  B a m a k o  a

m o n t h  a f t e r  f i n i s h i n g  m y  t h e s i s  i n  c o n s t r u c t i o n  p h y s i c s  a t  t h e  T e c h n i c a l

U n i v e r s i t y  o f  V i e n n a .

O u r  g e n e r a t i o n  h a s  b e n e f i t e d  f r o m  t h e  S t a t e ' s  p u b l i c  s t r u c t u r e s ,  a n d  o u r

p a r e n t s  d i d  n o t  p a y  f o r  o u r  s c h o o l i n g .  W e  w e r e  t r a i n e d  a t  t h e  S t a t e ' s

e x p e n s e  a n d  o n  t h e  p e o p l e ' s  t a x e s ,  s o  I  c o n s i d e r  t h a t  w e  o w e  s o m e t h i n g .

W h e n  y o u  a c q u i r e  k n o w l e d g e ,  i t ' s  g o o d  t h a t  y o u  c o m e  b a c k  a n d  r e p a y  p a r t

o f  y o u r  d e b t .  T h a t  e x p l a i n s  w h y  I ' v e  a l w a y s  s t a y e d  i n  M a l i .

Alpha Diop © Zeynep Gul. 2023
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S o  I  c a m e  b a c k  a f t e r  m y  t h e s i s .  I  p r a c t i c e d  m y  p r o f e s s i o n ,  a n d  a l s o  b e c a m e  i n t e r e s t e d
i n  t e a c h i n g  b y  g i v i n g  a r c h i t e c t u r e  c o u r s e s  a t  t h e  N a t i o n a l  S c h o o l  o f  E n g i n e e r s  i n
B a m a k o .  T h e  s y l l a b u s  m a d e  n o  r e f e r e n c e  t o  l o c a l  t r a d i t i o n a l  a r c h i t e c t u r e ,  s o  I
i n t r o d u c e d  a  s p e c i f i c  s e c t i o n  o n  t r a d i t i o n a l  a r c h i t e c t u r e  i n  M a l i .  T h i s  e n c o u r a g e d  m e
t o  f i n d  o u t  a b o u t  t h e  r i c h n e s s  o f  o u r  a r c h i t e c t u r e ,  a n d  t o  u n d e r s t a n d  t h a t  t r a d i t i o n a l
b u i l d i n g  p r a c t i t i o n e r s  r e a l l y  d o  h a v e  k n o w l e d g e  a n d  a r e  a h e a d  o f  u s  w h o  h a v e
o b t a i n e d  d e g r e e s .  W e  m u s t  t r y  t o  d o c u m e n t  a n d  a r c h i v e  a l l  t h i s  k n o w l e d g e  s o  t h a t  w e
c a n  u s e  i t  f o r  a  l o n g  t i m e  t o  c o m e .
I  j o i n e d  I C O M O S  i n  2 0 1 2 .  A f t e r  t h e  d e s t r u c t i o n  o f  t h e  m a u s o l e u m s  i n  T i m b u k t u ,  I  w a s
c o m m i s s i o n e d  b y  t h e  N a t i o n a l  D i r e c t o r a t e  f o r  C u l t u r a l  H e r i t a g e  ( D N P C )  a n d  U N E S C O
t o  c a r r y  o u t  a  s t u d y  a n d  m a k e  p r o p o s a l s  f o r  t h e  r e c o n s t r u c t i o n  o f  t h e s e  m o n u m e n t s ,
w h i c h  w e r e  a l r e a d y  l i s t e d  a s  W o r l d  H e r i t a g e .  I t  w a s  a t  t h a t  p o i n t  t h a t  I  w a s  a s k e d  t o
t a k e  o v e r  t h e  p r e s i d e n c y  o f  I C O M O S  M a l i ,  a s  D e a n  B a b a  C i s s é  h a d  m o r e  o r  l e s s  r e t i r e d .
B e f o r e  t h a t ,  I ' d  d o n e  a  l o t  o f  w o r k  o n  c u l t u r a l  h e r i t a g e  i n  M a l i ,  p a r t i c u l a r l y  o n
a r c h i t e c t u r e - r e l a t e d  i s s u e s ,  a s  w e l l  a s  p r o j e c t s  s u c h  a s  m u s e u m s  a n d  r e h a b i l i t a t i o n .
A l m o s t  e v e r y  y e a r  I  w e n t  t o  t h e  p l a s t e r i n g  w o r k s  a t  t h e  m o s q u e s  i n  T i m b u k t u  a n d
D j e n n é .
I ' v e  a l s o  h e l p e d  t o  m a k e  d o c u m e n t a r y  f i l m s ,  a n d  g i v e n  s e v e r a l  t a l k s  o n  M a l i a n
h e r i t a g e ,  n o t a b l y  i n  E u r o p e  a n d  A m e r i c a .  I  a m  a l s o  o n e  o f  t h e  f o u n d i n g  m e m b e r s  o f
t h e  O r d e r  o f  A r c h i t e c t s  o f  M a l i ,  a n d  w a s  i t s  p r e s i d e n t  i n  2 0 0 0 .

2 .   Y o u  h a v e  s e r v e d  f o r  9  y e a r s  a s  V i c e - P r e s i d e n t  o f  I C O M O S .  W h a t  w e r e  t h e  m a i n
t h i n g s  y o u  d i d  d u r i n g  t h i s  t i m e ?
I  s e r v e d  t h r e e  t e r m s .  I  f i r s t  s p e n t  t h e  f i r s t  t e r m  a s  a  g u e s t  e x p e r t  o n  t h e  B o a r d  i n v i t e d
b y  P r e s i d e n t  G u s t a v o  A r r o z ,  b e f o r e  b e i n g  e l e c t e d  v i c e - p r e s i d e n t  i n  2 0 1 7 .
T h e  f i r s t  t h i n g  I  s e t  o u t  t o  d o  w a s  t o  p h y s i c a l l y  a t t e n d  a l l  t h e  m e e t i n g s  f o r  a s  l o n g  a s  I
c o u l d .  I t  c o s t  m e  a  l o t  o f  t i m e  a n d  m o n e y ,  b u t  I  w a n t e d  t o  d o  i t  t o  r e p r e s e n t  A f r i c a .  A s
f a r  a s  I  w a s  c o n c e r n e d ,  p e o p l e  h a d  t o  k n o w  t h a t  t h e r e  w a s  s o m e o n e  t o  r e p r e s e n t  t h e
r e g i o n .  T h e n  w e  h a d  t o  s e t  u p  n a t i o n a l  c o m m i t t e e s  s o  t h a t  I C O M O S  h a d  t h e  s t r o n g e s t
p r e s e n c e  o n  t h e  A f r i c a n  c o n t i n e n t :  t h e r e  a r e  n o w  m o r e  t h a n  1 5  n a t i o n a l  c o m m i t t e e s  i n
A f r i c a .  W e  a l s o  h a d  t o  m a k e  I C O M O S  b e t t e r  k n o w n .  F o r  e x a m p l e ,  w e  t o o k  a d v a n t a g e  o f
I n t e r n a t i o n a l  M o n u m e n t s  a n d  S i t e s  D a y  o n  1 8  A p r i l  e a c h  y e a r  t o  t a k e  v i s i b l e  a c t i o n  i n
M a l i  a n d  a  f e w  o t h e r  A f r i c a n  c o u n t r i e s .
I t  w a s  a l s o  n e c e s s a r y  t o  m a k e  A f r i c a n  e x p e r t i s e  k n o w n ,  a n d  o n  t h i s  s u b j e c t  I  h a v e
r a t h e r  m i x e d  r e s u l t s .  A f t e r  t h e  c r e a t i o n  o f  t h e  n a t i o n a l  c o m m i t t e e s ,  I  s a i d  t o  m y s e l f
t h a t  w e  h a d  t o  p r o v e  t h a t  A f r i c a n s  h a v e  e x p e r t i s e ,  l i k e  a l l  t h e  o t h e r  I C O M O S  m e m b e r s
f r o m  o t h e r  r e g i o n s .  I ' m  n o t  s a t i s f i e d  b e c a u s e  A f r i c a n  m e m b e r s  a r e  u n f o r t u n a t e l y  n o t
p r e s e n t  i n  a c t i v i t i e s  w h e r e  w e  h a v e  t o  s h o w  t h a t  w e  h a v e  i n t e l l e c t u a l  s k i l l s ,  a n d  t h a t
w e  c a n  b e  a v a i l a b l e  t o  d o  w o r k  t h a t  w o n ' t  n e c e s s a r i l y  b e  p a i d  f o r  i m m e d i a t e l y .  F o r  m e ,
w h e n  y o u  w o r k  o n  n o m i n a t i o n  f i l e s ,  y o u  a l s o  r a i s e  y o u r  l e v e l  o f  e x p e r i e n c e  a n d
e x p e r t i s e ,  a n d  y o u  h a v e  t h e  c h a n c e  t o  c o m p e t e  i n t e l l e c t u a l l y  w i t h  o t h e r  e x p e r t s .  I t ' s
u p  t o  y o u  t o  s h o w  w h a t  y o u  k n o w  a n d  w h a t  y o u  c a n  c o n t r i b u t e  t o  c u l t u r a l  d i v e r s i t y .  I n
t h i s  r e s p e c t ,  w e  a r e  r e a l l y  c o u n t i n g  o n  y o u ,  t h e  e m e r g i n g  p r o f e s s i o n a l s ,  t o  b e  p r e s e n t
o n  t h e  n a t i o n a l  c o m m i t t e e s ,  t o  t a k e  a c t i o n  t h a t  w i l l  p r o v e  y o u r  e x p e r t i s e  a s  w e l l  a s
t h a t  o f  t h e  n a t i o n a l s  o f  t h e  A f r i c a n  r e g i o n .
O n e  o f  t h e  p r o b l e m s  I  c o n t i n u e  t o  d e p l o r e  i s  t h e  l o w  n u m b e r  o f  A f r i c a n  p r o p e r t i e s
i n s c r i b e d  o n  t h e  W o r l d  H e r i t a g e  L i s t .  W e  m u s t  c o n t i n u e  t o  w o r k  o n  t h i s ,  b u t  w e  m u s t
a l s o  l o o k  b e y o n d  t h e  p r o p e r t i e s  i n s c r i b e d  o n  t h e  L i s t .  W e  a r e  i n  a  s i t u a t i o n  w h e r e
t h e r e  a r e  m a n y  a r m e d  c o n f l i c t s  a n d  n a t u r a l  d i s a s t e r s ,  a n d  h e r i t a g e  p r o p e r t i e s ,  w h e t h e r
i n s c r i b e d  o r  n o t ,  a r e  u n d e r  t h r e a t .  W e  m u s t  r e m e m b e r  t h a t  I C O M O S  w a s  f o u n d e d
b e f o r e  t h e  1 9 7 2  C o n v e n t i o n  w a s  s i g n e d ,  s o  w e  m u s t  c o n t i n u e  t o  w o r k  i n  t h i s  d i r e c t i o n ,
e v e n  i f  o n e  o f  I C O M O S ' s  s t r o n g  p o i n t s  r e m a i n s  i t s  p a r t n e r s h i p  w i t h  U N E S C O .  I  t h i n k
t h i s  i s  a  p a r t i c u l a r l y  i m p o r t a n t  p o i n t  f o r  t h e  A f r i c a  r e g i o n .
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I  s h o u l d  a l s o  m e n t i o n  t h e  A f r i c a  I n i t i a t i v e  p r o g r a m m e ,  t h r o u g h  w h i c h  w e

w a n t e d  t o  r a i s e  a w a r e n e s s  a m o n g  p o l i t i c a l  d e c i s i o n - m a k e r s  i n  t h e  A f r i c a n

r e g i o n  o f  t h e  v a l u e  o f  h e r i t a g e ,  a n d  m a k e  t h e m  u n d e r s t a n d  t h a t  i t  c a n  b e

a  d r i v i n g  f o r c e  f o r  d e v e l o p m e n t .  U n f o r t u n a t e l y ,  w e  w e r e  u n a b l e  t o

a c h i e v e  t h i s .  W e  g o t  I C O M O S  t o  w r i t e  a n  o f f i c i a l  l e t t e r  t o  t h e  C h a i r  o f  t h e

A f r i c a n  U n i o n  C o m m i s s i o n ,  b u t  w e  d i d n ' t  g e t  a n y w h e r e .  T h e  a i m  w a s  t o

m e e t  t h e m  a n d  s e e  h o w  w e  c o u l d  w o r k  i n  p a r t n e r s h i p  w i t h  t h e  A f r i c a n

U n i o n .  I t  i s  t r u e  t h a t  t h e r e  i s  a n  A f r i c a n  W o r l d  H e r i t a g e  F u n d ,  b u t  i t  i s

s p e c i f i c  t o  W o r l d  H e r i t a g e  a n d  d o e s  n o t  d e a l  w i t h  o t h e r  t y p e s  o f  h e r i t a g e

o r  i n v e n t o r i e s ,  w h i c h  i s  o n e  o f  t h e  m a i n  t h i n g s  t h a t  A f r i c a  l a c k s .  T r a i n i n g

i n  i n v e n t o r y i n g  i s  t h e r e f o r e  e x t r e m e l y  i m p o r t a n t ,  a n d  t h i s  i s  a n o t h e r

p r o j e c t  t h a t  w e  w o u l d  l i k e  t o  s e t  u p .

 

3 .   W h a t  p l a c e  d o e s  A f r i c a  o c c u p y  w i t h i n  I C O M O S ?

I n  t e r m s  o f  m e m b e r s h i p ,  A f r i c a  i s  u n d e r - r e p r e s e n t e d ,  b u t  w e  a r e  p r e s e n t

a n d  t r y  t o  b r i n g  o u r  v o i c e  a n d  s h o w  o u r  d i f f e r e n c e  i n  t e r m s  o f  t h e  v a l u e s

a n d  a p p r o a c h e s  w e  a d v o c a t e .  A f r i c a ,  l i k e  a l l  r e g i o n s ,  h a s  a n  i m p o r t a n t

r o l e  t o  p l a y  i n  c o n t r i b u t i n g  t o  t h e  c u l t u r a l  d i v e r s i t y  o f  I C O M O S .  W e  m u s t

w o r k  t o  m a i n t a i n  t h i s  d i v e r s i t y .

O n  t h i s  s u b j e c t ,  t h e r e  i s  a  p r o b l e m  t o  b e  p o i n t e d  o u t  i n  t e r m s  o f

m u l t i l i n g u a l i s m ,  b e c a u s e  c o n t r a r y  t o  w h a t  i s  s t a t e d  i n  t h e  I C O M O S  t e x t s ,

a l m o s t  o n l y  E n g l i s h  i s  u s e d  i n  p r a c t i c e .  T h i s  i s  n o t  a  g o o d  t h i n g ,  b e c a u s e

t h o s e  w h o  d o  n o t  u s e  t h i s  l a n g u a g e  a r e  m o r e  o r  l e s s  e x c l u d e d  f r o m

d e b a t e s  a n d  t h e i r  c o n t r i b u t i o n  i s  l o s t .  W e  h a v e  t o  t r y  t o  e n s u r e  t h a t

e v e r y o n e  c a n  c o n t r i b u t e  t o  t h e  d i s c u s s i o n s  s o  t h a t  I C O M O S  c a n  b e  a

w h o l e ,  a n  i n t e g r a t e d  w h o l e .

4 .  W h a t  a r e  t h e  m a i n  c h a l l e n g e s  f a c i n g  A f r i c a n  h e r i t a g e  p r o f e s s i o n a l s ?

W h a t  I  c a n  a l r e a d y  s a y  i s  t h a t  t h e r e  i s  t o o  m u c h  c o m p a r t m e n t a l i s a t i o n .

E v e n  w i t h i n  a  s i n g l e  c o u n t r y ,  i t  i s  v e r y  d i f f i c u l t  t o  s e e  h e r i t a g e

p r o f e s s i o n a l s  w o r k i n g  t o g e t h e r  o n  j o i n t  p r o j e c t s .  H e r i t a g e  i s  a  w h o l e ,

w h e t h e r  t a n g i b l e  o r  i n t a n g i b l e .  W e  n e e d  t o  r e t h i n k  t h e  c r e a t i o n  o f

n e t w o r k s  a n d  f o r u m s  f o r  e x c h a n g e  b e t w e e n  h e r i t a g e  p r o f e s s i o n a l s ,  b o t h

a t  n a t i o n a l  l e v e l  a n d  i n  A f r i c a  a s  a  w h o l e .  T h i s  i s  w h a t  w e  w a n t e d  t o  d o

w i t h  t h e  A U ,  b e c a u s e  w e  f e e l  t h a t  p o l i t i c i a n s  a r e  n o t  f u l l y  a w a r e  o f  t h e

c o n t r i b u t i o n  t h a t  c u l t u r e  c a n  m a k e .  F o r  e x a m p l e ,  w h e n  i t  c o m e s  t o

e d u c a t i o n ,  a l l  t h e  F r e n c h - s p e a k i n g  c o u n t r i e s  h a v e  t h e i r  o w n  c u r r i c u l a ,

a n d  n o  o n e  w a n t s  t o  k n o w  w h a t  t h e  o t h e r  i s  d o i n g  o r  w h e t h e r  t h e r e  i s  a n y

p o s s i b i l i t y  o f  d e v e l o p i n g  c o m m o n  o r  h a r m o n i z e d  c o n t e n t ,  s e t t i n g  u p  a

s y s t e m  o f  e x c h a n g e s  ( t e a c h e r s  o r  s t u d e n t s )  o r  o r g a n i z i n g  j o i n t  w o r k i n g

g r o u p s  b e t w e e n  A f r i c a n  u n i v e r s i t i e s .  W i t h  t o d a y ' s  t e c h n o l o g y ,  t h i s  s h o u l d

n o t  b e  d i f f i c u l t  t o  a c h i e v e .
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5 .   Y o u r  m e s s a g e  f o r  A f r i c a n  e m e r g i n g  p r o f e s s i o n a l s ?
I  t h i n k  t h e  e m e r g i n g  p r o f e s s i o n a l s  a r e  v e r y  e f f i c i e n t  a n d  d o  a  g o o d  j o b ,  b u t  w e

n e e d  e v e r y o n e  t o  b e  a b l e  t o  w o r k  w i t h  t h e i r  n a t i o n a l  c o m m i t t e e s .  W e  n e e d  y o u ,

y o u r  i d e a s ,  y o u r  e n e r g y ,  y o u r  s k i l l s  ( p a r t i c u l a r l y  i n  t e r m s  o f  d i g i t a l  a n d  n e w

t e c h n o l o g i e s )  t o  m o v e  f o r w a r d .  W e  a l s o  n e e d  y o u  t o  b e  p r a c t i c a l ,  a n d  t o  s t a y  c l o s e

t o  t h e  f i e l d :  n o t  e v e r y t h i n g  c a n  b e  l e a r n e d  o n l i n e .  D o n ' t  h e s i t a t e  t o  g e t  i n  t o u c h

w i t h  c o m m u n i t i e s ,  e s p e c i a l l y  y o u n g  p e o p l e ,  a s  i t ' s  a l w a y s  g o o d  t o  k n o w  h o w  t h e y

v i e w  h e r i t a g e .
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B o r n  a r o u n d  1 9 4 5  i n  C a s a m a n c e ,  s o u t h e r n  S e n e g a l ,  S e y n i  A w a  C a m a r a

( o r  S é n i  C a m a r a )  i s  a  p o t t e r  a n d  s c u l p t o r  l i v i n g  a n d  w o r k i n g  i n

B i g n o n a ,  C a s a m a n c e .  S h e  w a s  i n t r o d u c e d  t o  t r a d i t i o n a l  p o t t e r y  b y

h e r  m o t h e r  a t  t h e  a g e  o f  1 2 .  I t  w a s  i n  1 9 8 9 ,  a t  t h e  ' L e s  m a g i c i e n s  d e

l a  t e r r e '  e x h i b i t i o n  a t  t h e  C e n t r e  P o m p i d o u  i n  P a r i s ,  t h a t  t h e  a r t i s t

g a i n e d  i n t e r n a t i o n a l  r e c o g n i t i o n .  S e y n i ' s  s t a t u e s  a r e  c h a r a c t e r i z e d

b y  a  m u l t i t u d e  o f  c h i l d r e n  a n d  o t h e r  f i g u r e s ,  a n d  e x p l o r e  t h e  t h e m e s

o f  p o v e r t y ,  w a r ,  r e c o n c i l i a t i o n ,  f e r t i l i t y  a n d  m u t u a l  a i d ,  a l l  o f  w h i c h

m a r k  S e y n i ' s  d a i l y  l i f e .  M y s t i c i s m  p l a y s  a n  i m p o r t a n t  r o l e  i n  h e r

w o r k ,  w h e t h e r  t h r o u g h  t h e  l i b a t i o n s  a n d  s a c r i f i c e s  s h e  p e r f o r m s

b e f o r e  s t a r t i n g  a  p i e c e ,  t h e  i n s p i r a t i o n  b e h i n d  h e r  w o r k s  o r  t h e

g e n i u s  t h a t  i n h a b i t s  t h e m .
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I  a m  a l s o  c o n v i n c e d  o f  t h e  r o l e  o f  h e r i t a g e  a s  a  c a t a l y s t  f o r  s u s t a i n a b l e

d e v e l o p m e n t ,  a n d  t h i s  m e n t o r i n g  p r o g r a m m e  w i l l  e n a b l e  m e  t o  s t r e n g t h e n  m y

c a p a c i t i e s  i n  t h i s  a r e a  s o  t h a t  I  c a n  c a r r y  o u t  a l l  t h e  r e l a t e d  a c t i o n s .  I ' m  a l s o

a w a r e  o f  t h e  r o l e  a n d  r e s p o n s i b i l i t i e s  o f  y o u n g  p e o p l e  i n  p r o m o t i n g  h e r i t a g e ,

a n d  I  r e a l l y  h o p e  t o  t a k e  a d v a n t a g e  o f  t h i s  p r o g r a m m e  t o  b e  a b l e  t o  e x c h a n g e

i d e a s  w i t h  r e n o w n e d  e x p e r t s  a n d  e s t a b l i s h  c o l l a b o r a t i v e  r e l a t i o n s h i p s  w i t h

t h e m .

F o l l o w i n g  m y  i n c l u s i o n  i n  t h e  d a t a b a s e  o f  A f r i c a n  h e r i t a g e  p r o f e s s i o n a l s  a t  t h e

W o r l d  H e r i t a g e  C e n t r e ' s  A f r i c a  U n i t ,  m y  e x p e r t i s e  i n  t h e  f i e l d  o f  h e r i t a g e  l e d  t h e

l a t t e r  t o  c o n s i d e r  m y  p r o f i l e  t o  b e c o m e  a  m e n t e e  w i t h i n  U N E S C O ' s  M e n t o r i n g

P r o g r a m m e  f o r  A f r i c a n  W o r l d  H e r i t a g e  P r o f e s s i o n a l s .  T h e  c a l l  f o r  a p p l i c a t i o n s

s p a r k e d  m y  i n t e r e s t ,  s o  I  a p p l i e d  a n d  w a s  s e l e c t e d .

F i r s t  o f  a l l ,  i t  s h o u l d  b e  n o t e d  t h a t  t h i s  m e n t o r i n g  p r o g r a m m e  r u n s  f o r  1 2

m o n t h s ,  a n d  i s  i m p l e m e n t e d  i n  c o l l a b o r a t i o n  w i t h  t h e  A f r i c a n  W o r l d  H e r i t a g e

F u n d  ( A W H F )  a n d  t h e  t h r e e  a d v i s o r y  b o d i e s  ( I C O M O S ,  I C C R O M  a n d  I U C N )  i n  o r d e r

t o  c r e a t e  o p p o r t u n i t i e s  f o r  A f r i c a n  h e r i t a g e  p r a c t i t i o n e r s  t o  b e c o m e  e x p e r t s .

T h e  r e a s o n s  w h y  I  s u b m i t t e d  m y  a p p l i c a t i o n  l i e  i n  t h e  m a j o r  i n t e r e s t  I  h a v e  i n

W o r l d  H e r i t a g e  a n d  m y  w i s h  t o  b e  a b l e  t o  g e t  m o r e  i n v o l v e d  i n  t h e

i m p l e m e n t a t i o n  o f  t h e  a c t i v i t i e s  o f  t h e  W o r l d  H e r i t a g e  C o n v e n t i o n  i n  A f r i c a ,  o n e

o f  t h e  o v e r a l l  o b j e c t i v e s  o f  t h e  p r o g r a m m e .  I n d e e d ,  s i n c e  m y  p a r t i c i p a t i o n  i n  t h e

r e g i o n a l  w o r k s h o p  i n  S e n e g a l  o n  " W o r l d  H e r i t a g e  a n d  H i g h e r  E d u c a t i o n

I n s t i t u t i o n s  i n  A f r i c a "  i n  2 0 1 8 ,  m y  c o m m i t m e n t  t o  W o r l d  H e r i t a g e  h a s  c o n t i n u e d ,

t o  t h e  p o i n t  o f  b e i n g  a n  a c t i v e  m e m b e r  o f  t w o  c u l t u r a l  a s s o c i a t i o n s  w i t h  a

n a t i o n a l  a n d  i n t e r n a t i o n a l  h e r i t a g e  v o c a t i o n ,  n a m e l y :  F I . M P I . M A  a n d

P a t r i M u n d u s .

I AM TAKING PART IN THE UNESCO WORLD HERITAGE
CENTER MENTORING PROGRAM
Lalaina Rakotoarivony
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http://www.patrimundus.org/


YOUTH INITIATIVE: CULTURVATEURS
Maeva Dolores Pimo
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Patri-actu  presents al l  the latest news on African heritage,  whether cultural ,  natural ,

underwater,  tangible or intangible.  We also share opportunities,  agendas and more.  The

aim of this section is to inform.

Patri-mots  is  the section devoted to defining heritage-related concepts.

Patri-retro ,  as its name suggests,  takes us back in t ime, reminding us of important

events that have advanced the image of African heritage in particular ,  and fostered

greater impact for African culture in general .

Patri-découverte  is  dedicated to showcasing African World Heritage sites,  as well  as

other unique sites and tourist attractions found on our continent that deserve to be

known by al l .

https://www.facebook.com/Culturvateurs/?

paipv=0&eav=AfYZmP9l0Z3yCvhufyHaaCV0RXZD0Gwktbbe8ZH3tDDQ3xPJBHOwjE4Q2q

zIAx6D8sg&_rdr 

https://www.linkedin.com/company/culturvateurs/

‘ ’Culturvateurs ’ ’  is  an init iative that aims to inform, educate and promote African heritage,

but also to highlight and make known those young people who have decided to put

themselves at the service of African heritage.

The ' 'Culturvateurs' '  web page was created in November 2022 fol lowing a number of

observations we made. Indeed, we real ized that we don't  al l  have the same level  of

information about what's being done and said about African heritage,  especial ly the

opportunities that heritage offers today.  Secondly,  Africa abounds in enormous tourist ,

cultural  and natural  potential it ies that are seldom talked about,  even though they deserve

to be showcased. There is  also a growing interest among young Africans in African World

Heritage in general ,  and in their  own countries in particular .  These young people are project

init iators,  researchers,  defenders and heritage activists who also deserve to be highlighted.    

In order to reach as many people as possible,  and as a priority our target audience,

Generation Z,  we have chosen the Facebook and LinkedIn platforms as our distribution

channels.

To better structure this project,  we have represented our objective in the fol lowing 04

sections:

1 .

2 .

3 .

4.

This init iative is  currently in its infancy.  We hope that it  wil l  soon become an egg ready to

hatch,  a project that wil l  bring together other young Africans,  much to the delight of

African heritage enthusiasts.

To fol low us:
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DIARY OF THE MONTH

A p p l y  f o r  t h e  2 1 s t  I n t e r n a t i o n a l  C o u r s e  o n  W o o d  C o n s e r v a t i o n

T e c h n o l o g i e s  -  I C W C T  2 0 2 4 .  F o r  m o r e  i n f o r m a t i o n  o n  t h e

p r o c e d u r e ,  c l i c k  h e r e .  D e a d l i n e :  3 0  S e p t e m b e r  2 0 2 3 .

T h e  I n t e r n a t i o n a l  C o u n c i l  o n  A r c h i v e s  ( I C A )  i s  l o o k i n g  f o r

v o l u n t e e r s  t o  t r a n s l a t e  i t s  d o c u m e n t s .  I f  y o u  a r e  i n t e r e s t e d ,

a p p l y  f r o m  h e r e .

U N E S C O  i s  r e c r u i t i n g  a  H e a d  o f  i t s  R e c o r d s  M a n a g e m e n t

S e c t i o n .  A l l  t h e  i n f o r m a t i o n  o n  t h e  c a l l  f o r  a p p l i c a t i o n s  i s

a v a i l a b l e  o n   t h e  i n s t i t u t i o n ’ s  w e b s i t e .  D e a d l i n e :  2 1  O c t o b e r

2 0 2 3 .

LATEST OPPORTUNITIES

MASTHEAD
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C o m m o n w e a l t h  M u s e u m s  A s s o c i a t i o n  ( C A M )
2 0 2 4  T r i e n n i a l  C o n f e r e n c e
T h e  C o m m o n w e a l t h  M u s e u m s  A s s o c i a t i o n  ( C M A )
2 0 2 4  T r i e n n i a l  C o n f e r e n c e  w i l l  b e  h e l d  i n
A o t e a r o a  N e w  Z e a l a n d  u n d e r  t h e  t h e m e :  " T h e
V i e w  f r o m  H e r e :  S u s t a i n a b i l i t y ,  C o m m u n i t y  a n d
K n o w l e d g e  S y s t e m s " .  C A M  i n v i t e s  t h e  m u s e u m
c o m m u n i t y  t o  T ā m a k i  M a k a u r a u  A u c k l a n d  t o
e x p l o r e  t h e  r o l e  o f  m u s e u m s  i n  a
d e m o g r a p h i c a l l y  a n d  e n v i r o n m e n t a l l y  c h a n g i n g
w o r l d ,  a n d  t o  s h a r e  a n d  d i s c u s s  t h e i r  u n i q u e
p e r s p e c t i v e s  o n  c o m m o n  e x p e r i e n c e s .  D e a d l i n e
f o r  s u b m i s s i o n :  3 0  S e p t e m b e r  2 0 2 3 .
F o r  m o r e  i n f o r m a t i o n s ,  c l i c k  h e r e .

https://forms.iccrom.org/form/the-21st-international-course-on
https://www.ica.org/en/volunteer-translator-form
https://careers.unesco.org/job/Paris-Chief-of-Documents-Management-Section/778974002/
https://icom.museum/wp-content/uploads/2023/08/The-View-From-Here-Call-for-Contributions-Final.pdf
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