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T h e  m o n t h  o f  N o v e m b e r  a l r e a d y  a n n o u n c e s  t h e  e n d  o f  t h e  y e a r ,

a n d  u s u a l l y  t h e  o p p o r t u n i t y  t o  s t a r t  r e f l e c t i n g  o n  a  c h a p t e r

t h a t ' s  d r a w i n g  t o  a  c l o s e ,  w h i l e  a n o t h e r  i s  p r e p a r i n g  t o  u n f o l d .

U n t i l  w e  r e a c h  t h e  e n d  o f  t h i s  r i c h  y e a r  2 0 2 3 ,  w e  r e m a i n

f a i t h f u l  t o  o u r  m i s s i o n  t o  o n c e  a g a i n  s h a r e  t h e  c h a l l e n g e s  a n d

t h e  m e n  a n d  w o m e n  w h o  s h a p e  o u r  c o n t i n e n t ' s  h e r i t a g e  o n  a

d a i l y  b a s i s .  

W h e t h e r  i t ' s  p r o m o t i n g  e d u c a t i o n  a n d  c a p a c i t y - b u i l d i n g  a r o u n d

h e r i t a g e ,  h i g h l i g h t i n g  w o m e n ' s  k n o w l e d g e  a n d  k n o w - h o w ,  o r

m a k i n g  o u r  m u s e u m s  a n d  h e r i t a g e  m o r e  a c c e s s i b l e  a n d

i n c l u s i v e ,  t h i s  n e w  i s s u e  s h o w s  o n c e  a g a i n  t h a t  t h e  w o r l d  o f

A f r i c a n  c u l t u r a l  h e r i t a g e  i s  d y n a m i c ,  a n d  j u s t  w a i t i n g  t o  b e

s h o w c a s e d .  

F r o m  A l e x a n d r i a  t o  G a b o r o n e ,  v i a  G r a n d - B a s s a m  a n d  D o u a l a ,

a r e  y o u  r e a d y  f o r  t h i s  n e w  j o u r n e y ?  

H a p p y  r e a d i n g !
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EDITORIAL
Alyssa K. Barry



5 QUESTIONS TO GOABAONE GEE MONTSHO
interviewed by Alyssa K. Barry

1 .  F r o m  V a n c o u v e r  t o
G a b o r o n e ,  w h o  i s  G o a b a o n e
G e e  M o n t s h o  ?

M y  i n t e r a c t i o n  w i t h  t h e  h e r i t a g e
s e c t o r  b e g a n  a t  V a n c o u v e r
I s l a n d  U n i v e r s i t y  i n  C a n a d a .  A s
p a r t  o f  m y  A n t h r o p o l o g y  d e g r e e
I  t o o k  a  c o u r s e  i n  m u s e u m
a n t h r o p o l o g y .  T h i s  c o u r s e
t r i g g e r e d  m y  p a s s i o n  i n  m u s e u m
c u r a t o r s h i p .  T h e  j o b  o f  a
m u s e u m  c u r a t o r  a l l o w s  f o r
c r e a t i v i t y .  S t o r y  t e l l i n g  a b o u t
h u m a n  s o c i e t i e s  t h r o u g h
e x h i b i t i o n s  w a s  a n  a d v e n t u r e
f o r  m e .  H o w e v e r ,  a s  a  s t u d e n t
w i t h  a  d i s a b i l i t y ,  I  w a s
c o n c e r n e d  a b o u t  w h a t  c o u l d  b e
d o n e  t o  m a k e  m u s e u m s
a c c e s s i b l e  f o r  t h e  b l i n d .  T h i s
q u e s t i o n  b e c a m e  p r a c t i c a l  f o r
m e  a t  t h e  B o t s w a n a  N a t i o n a l
M u s e u m .  A f t e r  c o m p l e t i n g  m y
M a s t e r s  d e g r e e  i n  p u b l i c
a d m i n i s t r a t i o n  f r o m  t h e
U n i v e r s i t y  o f  B o t s w a n a  i n  2 0 1 8 ,  I
g o t  e m p l o y e d  b y  t h e  B o t s w a n a
N a t i o n a l  M u s e u m .

2 .  A s  a  p r o f e s s i o n a l  w i t h  a
d i s a b i l i t y ,  h o w  d i d  y o u
n a v i g a t e  t h e  h e r i t a g e  w o r l d  t o
g e t  t o  w h e r e  y o u  a r e  n o w  ?

A s  a  v i s u a l l y  i m p a i r e d
p r o f e s s i o n a l ,  I  u t i l i z e  m y  s e n s e s
o f  h e a r i n g ,  t o u c h  a n d  i n t u i t i o n
t o  n a v i g a t e  t h e  h e r i t a g e  w o r l d .
I  b e l i e v e  i n  p r o f e s s i o n a l
e m p o w e r m e n t  t o  i m p r o v e  m y
p e r f o r m a n c e  a s  a  m u s e u m
c u r a t o r .  S u b s e q u e n t l y ,  I  a m
p a s s i o n a t e  a b o u t  p a r t i c i p a t i n g
i n  m u l t i p l e  h e r i t a g e  f o r u m s  f o r
p u r p o s e s  o f  n e t w o r k i n g  a n d
c a p a c i t y  b u i l d i n g .  A s  t h e  c h a i r
o f  t h e  I n t e r n a t i o n a l  C o u n c i l  o f
M u s e u m s  B o t s w a n a ,  I  r e p r e s e n t
B o t s w a n a ’ s  n a t i o n a l  c o m m i t t e e
i n  h e r i t a g e  r e l a t e d  i s s u e s .

0 3

3 .  W h a t  d o e s  y o u r  j o b  a s  m u s e u m  c u r a t o r
i n v o l v e  ?

M y  j o b  a s  a  m u s e u m  c u r a t o r  i n v o l v e s
d i s s e m i n a t i n g  c u l t u r a l  k n o w l e d g e  w i t h  m u s e u m
a u d i e n c e s .  I  a t t e n d  t o  r e s e a r c h e r s  a n d  s t u d e n t s
w h o  s e e k  i n f o r m a t i o n  f r o m  t h e  m u s e u m .  I
p r o d u c e  c u l t u r a l  h e r i t a g e  c o n t e n t  r e l e v a n t  f o r
B o t s w a n a  N a t i o n a l  M u s e u m  a u d i e n c e s .  T h i s
c o n t e n t  i s  s h a r e d  t h r o u g h  r a d i o  a n d  m u s e u m
b l o g s .  A s  a n  e t h n o g r a p h e r ,  I  p a r t i c i p a t e  i n
c u r a t i n g  t e m p o r a r y  e x h i b i t i o n s  a t  B o t s w a n a
N a t i o n a l  M u s e u m .

4 .  I n  y o u r  o p i n i o n ,  h o w  c a n  w e  m a k e  m u s e u m s
a n d  h e r i t a g e  i n  g e n e r a l  m o r e  a c c e s s i b l e  t o
p e o p l e  w i t h  d i s a b i l i t i e s ,  a n d  h o w  d o  y o u
c o n t r i b u t e  t o  t h i s  ?

M u s e u m s  a n d  h e r i t a g e  i n  g e n e r a l  c a n  b e  m a d e
a c c e s s i b l e  t o  p e o p l e  w i t h  d i s a b i l i t i e s  b y  f i r s t
r a i s i n g  a w a r e n e s s  a m o n g s t  a l l  h e r i t a g e
s t a k e h o l d e r s .  D e v e l o p i n g  f r a m e w o r k s  a n d
l e g i s l a t i o n  o n  a c c e s s i b i l i t y  i s  c r i t i c a l  i n  m a k i n g
m u s e u m s  a n d  t h e  h e r i t a g e  s e c t o r  u n i v e r s a l l y
a c c e s s i b l e .  I  d o  g i v e  l e c t u r e s  t o  u n i v e r s i t y
s t u d e n t s  s t u d y i n g  h e r i t a g e  c o u r s e s  o n
a c c e s s i b i l i t y .  I  a l s o  o r g a n i z e  o u t r e a c h  a c t i v i t i e s
f o r  m u s e u m  a u d i e n c e s  w i t h  d i s a b i l i t i e s .

5 .  W h a t  i s  y o u r  m e s s a g e  t o  A f r i c a n  y o u t h  ?

A f r i c a n  t a n g i b l e  a n d  i n t a n g i b l e  h e r i t a g e  i s  a n
o p p o r t u n i t y  t o  e x p l o r e  b y  y o u n g  A f r i c a n s .
H e r i t a g e  h a s  t h e  p o t e n t i a l  t o  c r e a t e  e m p l o y m e n t
a n d  d i f f e r e n t  b u s i n e s s  o p p o r t u n i t i e s .  T h r o u g h
i n n o v a t i o n ,  c r e a t i v i t y  a n d  t e c h n o l o g y ,  A f r i c a n
y o u t h  c a n  s u s t a i n a b l y  u t i l i z e  t h e i r  h e r i t a g e  t o
i m p r o v e  e c o n o m i c  a n d  s o c i a l  d e v e l o p m e n t  i n
t h e i r  r e s p e c t i v e  c o u n t r i e s .
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SENIOR’S VOICE: RIBIO NZEZA BUNKETI BUSE
interviewed by Jean-Paul Lawson
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1. From Kinshasa to Alexandria via
Johannesburg, who is Ribio NZEZA BUNKETI
BUSE?

I'm a professor at the Catholic University of
Congo (UCC) and at the University of Kinshasa. I
am currently Director of the Culture
Department at Senghor University in Alexandria
(Egypt), a direct operator of La Francophonie.
After studying communications, I worked as a
journalist for BRT Africa and Radio Okapi. I was
Assistant at the Faculty of Social
Communications at UCC where I studied. After
my Master's degree in Management of Cultural
Enterprises (Senghor University, 2009), I
contributed in Johannesburg to the creation in
2013 in Nairobi of the Music in Africa Foundation,
of which I was elected President (2 terms).
I took part in drafting the Economic Community
of Central African States (ECCAS) Cultural
Development Strategy adopted in 2015,
Kinshasa's successful bid to join UNESCO's
Creative Cities for Music network, and the
UNESCO inscription of rumba as an element of
intangible cultural heritage.

2. From radio and Cultural and Creative
Industries (CCI), you moved into public
procurement, where you stayed for a decade.
What role did this change of direction play in
your career path? 

Working in procurement gave me a solid
grounding in development project
management, especially in relation to
international donors such as the World Bank,
African Development Bank (AfDB) and Arab
Bank for Economic Development in Africa
(BADEA).

The cultural sector not only needs talented people,
but also managers with knowledge of proven tools,
methods and techniques. However, this is without
ignoring the specificities of cultural goods and
services. This passage has shaped my thinking, my
outlook and the nature of my analyses of the
cultural sector in general, and the cultural and
creative industries in particular. My publications
reflect this. In addition to contracting, I was
exposed to operational management, financial
management, auditing and project monitoring and
evaluation.
I also learned about development planning, which
helps me to communicate effectively with public
sector players.
Today, this experience is of great use to me in
leading activities within the Culture Department of
Senghor University in terms of coordinating and
managing projects entrusted to me by donors.

3. In 2017, you moved into higher education, first
in Kinshasa and, since October 2021, Senghor
University in Alexandria as Director of the Culture
Department. Why teaching and what are the
main directions of your mission in Alexandria?

Teaching is linked to my desire to share my
knowledge and put my skills at the service of
society. It's what motivates me, because I feel I've
received so much during my academic and
professional career that I can't not give back to
others. It's an exhilarating mission insofar as it
enables society to move forward, to see what not
everyone else sees, to point out new paths to
explore. What's more, the academic world demands
greater self-discipline in reflection, analysis and
appreciation of situations. Somewhere there's an
obligation to excel, all the more so as one is serving
as a guide.
At Senghor University, I aim, as part of the overall
strategic plan, to help provide a unique university
experience in the field of culture on a continental
scale. The result is that people will say: "If I want to
become such and such in the African cultural field, I
have Senghor University as one of my first choices
for training". All this is achieved by paying
particular attention to courses, para-academic
activities, study trips, exchange programs, projects,
partnerships, positioning with renowned
institutions in the sector, and so on.



4 .  " C u l t u r e  a u  f u t u r .  P e r s p e c t i v e s  p o u r  l e  d é v e l o p p e m e n t  d u  s e c t e u r  c u l t u r e l  e t
c r é a t i f  c o n g o l a i s "  i s  t h e  t i t l e  o f  t h e  b o o k  y o u  p u b l i s h e d  o n  J a n u a r y  2 4 ,  2 0 2 1 .  I n
y o u r  o p i n i o n ,  w h a t  i s  t h e  r o l e  o f  A f r i c a n  y o u t h  i n  t h e  c u l t u r a l  d e v e l o p m e n t  o f
A f r i c a  t o d a y ,  i n  l i g h t  o f  t h e  A f r i c a n  U n i o n ' s  A g e n d a  2 0 6 3 ?

T h e  f i r s t  t h i n g  f o r  A f r i c a n  y o u t h  i n  g e n e r a l  i s  t o  t a k e  o w n e r s h i p  o f  A g e n d a  2 0 6 3  i n

i t s  e n t i r e t y .  I t ' s  t h e  b a s i c  d o c u m e n t  o u t l i n i n g  t h e  c o n t i n e n t ' s  d e v e l o p m e n t  a f t e r

t h e  f i r s t  p o l i t i c a l  p h a s e  o f  t h e  A f r i c a n  U n i o n  ( A U ) ,  w h i c h  h a s  a l m o s t  a c h i e v e d  i t s

m i s s i o n .

T h e  s e c o n d  t h i n g  i s  k n o w l e d g e  o f  o t h e r  f u n d a m e n t a l  d o c u m e n t s  s u c h  a s  t h e

C h a r t e r  f o r  t h e  C u l t u r a l  R e n a i s s a n c e  o f  A f r i c a ,  t h e  A U ' s  r e v i s e d  a c t i o n  p l a n  o n

c u l t u r a l  a n d  c r e a t i v e  i n d u s t r i e s ,  a n d  t h e  m o d e l  l a w  o n  t h e  p r o t e c t i o n  o f  c u l t u r a l

h e r i t a g e .  O n c e  t h i s  h a s  b e e n  d o n e ,  i t  w i l l  t h e n  b e  u p  t o  t h e m  t o  d e v e l o p  u s e f u l

p r o j e c t s ,  b r o a d e n  h o r i z o n s  a n d  b u i l d  s y n e r g i e s  a t  n a t i o n a l  a n d  c o n t i n e n t a l  l e v e l ,  s o

t h a t  c u l t u r e  c a n  t r u l y  b e  t h e  l e v e r  o f  A f r i c a n  d e v e l o p m e n t .  I t  i s  t h e  f o u n d a t i o n  o f

t h e  c o n t i n e n t ' s  f u t u r e ,  f o r  i n f r a s t r u c t u r e ,  t h e  e c o n o m y ,  h e a l t h ,  e d u c a t i o n ,

t e c h n o l o g y  a n d  o t h e r  s e c t o r s  w i l l  o n l y  f i n d  t h e i r  r e l e v a n c e  i f  t h e y  d r a w  o n  i t .

5 .  Y o u r  f i n a l  m e s s a g e  f o r  y o u n g  A f r i c a n  h e r i t a g e  p r o f e s s i o n a l s ?

I  w o u l d  r e c o m m e n d  t h a t  y o u n g  A f r i c a n  h e r i t a g e  p r o f e s s i o n a l s  c o n t i n u e  t o  t r a i n  t o

i m p r o v e  t h e i r  s k i l l s  a n d  k n o w l e d g e ,  a n d  t o  a c q u i r e  o t h e r s  r e q u i r e d  b y  o u r  e v e r -

c h a n g i n g  w o r l d .  C u r r e n t  a n d  p r e s s i n g  i s s u e s  l i n k e d  t o  c l i m a t e  c h a n g e ,

t e c h n o l o g i e s  s u c h  a s  a r t i f i c i a l  i n t e l l i g e n c e  a n d  N F T s  d e s e r v e  t o  b e  i n t e g r a t e d  i n t o

t h i n k i n g  p a t t e r n s  a n d  s o l u t i o n s  t o  r e a l i t i e s .  H o w e v e r ,  t h e r e  i s  n o  n e e d  t o  f o r g e t

t h e  p e r s i s t e n t  i s s u e s  o f  p r e s e r v a t i o n ,  c o n s e r v a t i o n ,  e n h a n c e m e n t  a n d  p r o m o t i o n  o f

c u l t u r a l  h e r i t a g e .  T h i s  y e a r ' s  i n c r e a s e  i n  t h e  n u m b e r  o f  A f r i c a n  s i t e s  o n  U N E S C O ' s

W o r l d  H e r i t a g e  L i s t  i s  b o t h  a  m o t i v a t i o n  a n d  a n  e n c o u r a g e m e n t  t o  w o r k  h a r d e r .

F i n a l l y ,  I  w o u l d  l i k e  t o  p a y  t r i b u t e  t o  t h e  n a t i o n a l  a n d  i n t e r n a t i o n a l  c o m m i t m e n t  o f

y o u n g  h e r i t a g e  p r o f e s s i o n a l s  t o  o r g a n i z a t i o n s  s u c h  a s  I C C R O M ,  I C O M  a n d  I C O M O S .

I  w a r m l y  e n c o u r a g e  t h e m .  M a y  t h e y  t a k e  a d v a n t a g e  o f  t h e s e  f o r u m s  a n d

o p p o r t u n i t i e s  t o  m a k e  a  d i f f e r e n c e !
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T h e  r e c e n t  “ S t r e n g t h e n i n g  t h e  N e t w o r k  o f  F a c i l i t a t o r s  i n  A f r i c a  a n d  A r a b  S t a t e s :
T r a i n i n g  o f  T r a i n e r s ”  w o r k s h o p ,  o r g a n i z e d  b y  U N E S C O  a n d  h o s t e d  b y  t h e  S h a r j a h
H e r i t a g e  I n s t i t u t e  i n  t h e  U n i t e d  A r a b  E m i r a t e s  ( U A E ) ,  b r o u g h t  t o g e t h e r  I n t a n g i b l e
C u l t u r a l  H e r i t a g e  ( I C H )  t r a i n e r s  f r o m  A f r i c a  a n d  A r a b  S t a t e s .  T h e  w o r k s h o p  a i m e d  t o
e q u i p  t h e s e  t r a i n e r s  w i t h  t h e  n e c e s s a r y  s k i l l s  t o  j o i n  t h e  G l o b a l  F a c i l i t a t o r s
N e t w o r k ,  w h i c h  s e e k s  t o  a s s i s t  S t a t e s  i n  b u i l d i n g  c a p a c i t i e s  r e l a t e d  t o  t h e  2 0 0 3
C o n v e n t i o n  f o r  t h e  S a f e g u a r d i n g  o f  I n t a n g i b l e  C u l t u r a l  H e r i t a g e .  P a r t i c i p a n t s
i n c l u d e d  r e s e a r c h e r s ,  u n i v e r s i t y  l e c t u r e r s ,  g o v e r n m e n t  o f f i c i a l s ,  o f f i c i a l s  f r o m  N G O s
w o r k i n g  i n  t h e  f i e l d  o f  c u l t u r e  a n d  t r a i n e r s  f r o m  t h e  p r i v a t e  s e c t o r .

B y  b r i n g i n g  t o g e t h e r  t r a i n e r s  f r o m  A f r i c a  a n d  A r a b  S t a t e s ,  t h e  w o r k s h o p  n o t  o n l y
f o s t e r e d  c o l l a b o r a t i o n  a n d  k n o w l e d g e  e x c h a n g e  b u t  a l s o  c o n t r i b u t e d  t o  t h e
e m p o w e r m e n t  o f  l o c a l  c o m m u n i t i e s  i n  s a f e g u a r d i n g  t h e i r  c u l t u r a l  h e r i t a g e .

D u r i n g  t h e  w o r k s h o p ,  p a r t i c i p a n t s  g o t  t o  e x p e r i e n c e  t h e  i n t a n g i b l e  c u l t u r a l
h e r i t a g e  o f  S h a r j a h  t h r o u g h  e n g a g e m e n t  i n  p r a c t i c a l  e x e r c i s e s  w i t h  I C H
p r a c t i t i o n e r s  f r o m  d i f f e r e n t  r e g i o n s  o f  S h a r j a h .  O n e  s u c h  e x p e r i e n c e  w a s  t h e
d o c u m e n t a t i o n  o f  I C H  r e l a t e d  t o  t h e  b r e e d i n g  o f  c a m e l s  a n d  a s s o c i a t e d  p r a c t i c e s
s u c h  a s  c a m e l  r a c e s .  P a r t i c i p a n t s  h a d  t h e  o p p o r t u n i t y  t o  i n t e r a c t  w i t h  p r a c t i t i o n e r s ,
s h a r e  i d e a s  a n d  a s s e s s  t h e  s t a t u s  o f  t h e  c u l t u r a l  p r a c t i c e  p a r t i c u l a r l y  t h e
t e c h n o l o g i c a l  d e v e l o p m e n t s  i n c o r p o r a t e d  i n t o  t h e  e n a c t m e n t  o f  t h e  e l e m e n t .  T h i s
e x e r c i s e  e n h a n c e d  t h e  c a p a c i t y  o f  f a c i l i t a t o r s  i n  a s s e s s i n g  t h e  s t a t u s  o f  I C H  f r o m  a
d i f f e r e n t  p e r s p e c t i v e .

T h e  w o r k s h o p  m a r k e d  a  s i g n i f i c a n t  s t e p  i n  e n h a n c i n g  t h e  c a p a c i t y  o f  t r a i n e r s  f r o m
t h e  t w o  r e g i o n s  t o  c o n t r i b u t e  t o  t h e  s a f e g u a r d i n g  a n d  v i a b i l i t y  o f  i n t a n g i b l e
c u l t u r a l  h e r i t a g e .  A s  t h e s e  f a c i l i t a t o r s  j o i n  t h e  G l o b a l  F a c i l i t a t o r s  N e t w o r k ,  t h e y  a r e
p o i s e d  t o  p l a y  a  p i v o t a l  r o l e  i n  s u p p o r t i n g  S t a t e s  P a r t i e s  i n  t h e i r  e f f o r t s  t o
s a f e g u a r d  a n d  p r o m o t e  t h e i r  c u l t u r a l  t r a d i t i o n s .

U l t i m a t e l y ,  t h e  w o r k s h o p  u n d e r s c o r e d  t h e  c o m m i t m e n t  t o  p r e s e r v i n g  c u l t u r a l
d i v e r s i t y  a n d h i g h l i g h t e d  t h e  i m p o r t a n c e  o f  c o l l a  b o r a t i o n  a n d  k n o w l e d g e  s h a r i n g
b e t w e e n  t h e  t w o  r e g i o n s .

0 7

I TOOK PART IN THE UNESCO WORKSHOP
“STRENGTHENING THE NETWORK OF
FACILITATORS IN AFRICA AND ARAB STATES:
TRAINING OF TRAINERS”
by Bathusi Lesolobe
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DID YOU KNOW ? GRAND-BASSAM: HISTORIC TOWN,
CRADLE OF MODERN CÔTE D'IVOIRE
Affoh Guenneguez

T h e  h i s t o r i c  t o w n  o f  G r a n d - B a s s a m  i s  l o c a t e d  4 0  k m  s o u t h e a s t  o f

A b i d j a n .  I t  i n c l u d e s  C ô t e  d ' I v o i r e ' s  f i r s t  c o l o n i a l  c a p i t a l ,  t h e

" Q u a r t i e r  F r a n c e " ,  a n d  a  v i l l a g e  i n h a b i t e d  b y  t h e  N ' Z i m a  s o c i o -

c u l t u r a l  g r o u p .

T h e  Q u a r t i e r  F r a n c e  w a s  b u i l t  a t  t h e  e n d  o f  t h e  1 9 t h  c e n t u r y  o n  a

s t r i p  o f  l a n d  b e t w e e n  t h e  O u l a d i n e  l a g o o n  a n d  t h e  A t l a n t i c  O c e a n ,

w h e r e  t h e  N ' Z i m a  v i l l a g e  i s  a l s o  l o c a t e d .  F r o m  1 8 9 3  t o  1 9 0 0 ,  Q u a r t i e r

F r a n c e  w a s  t h e  a d m i n i s t r a t i v e ,  p o r t  a n d  j u d i c i a l  h e a d q u a r t e r s  o f

C ô t e  d ' I v o i r e .  I n  1 9 0 0 ,  a n  e p i d e m i c  o f  y e l l o w  f e v e r  d e c i m a t e d  ¾  o f

t h e  l o c a l  E u r o p e a n s ,  a n d  t h e  t o w n  b e g a n  t o  d e c l i n e .  T h e  c a p i t a l  w a s

r e l o c a t e d ,  b u t  G r a n d - B a s s a m  r e m a i n e d  t h e  c o u n t r y ' s  e c o n o m i c  a n d

j u d i c i a l  c e n t e r  u n t i l  t h e  1 9 5 0 s .  F o r  t h i s  r e a s o n ,  i n  D e c e m b e r  1 9 4 9 ,  i t

w a s  t h e  s c e n e  o f  t h e  f i r s t  l a r g e - s c a l e  c o l l e c t i v e  m o v e m e n t  o r g a n i z e d

b y  w o m e n  a g a i n s t  t h e  d e c i s i o n s  o f  t h e  c o l o n i a l  a d m i n i s t r a t i o n .

T h e  h i s t o r i c  c i t y  h a s  b e e n  i n s c r i b e d  o n  U N E S C O ' s  W o r l d  H e r i t a g e

L i s t  s i n c e  J u n e  2 0 1 2 ,  u n d e r  c r i t e r i a  ( i i i )  a n d  ( i v ) .  I t  i s  h o m e  t o  a n

i m p o r t a n t  t a n g i b l e  h e r i t a g e  r e p r e s e n t e d  b y  t h e  i m p o r t a n c e  o f

c o l o n i a l  b u i l d i n g s ,  i t s  u r b a n  o r g a n i z a t i o n ,  w h i c h  h a s  r e m a i n e d  t h e

s a m e  s i n c e  i t s  f o u n d a t i o n ,  a n d  t h e  N ' z i m a  v i l l a g e .

I t  a l s o  e m b o d i e s  a n  i n t a n g i b l e  h e r i t a g e  r e p r e s e n t e d  b y  t h e  p r e s e n c e

o f  t h e  N ' Z i m a  k i n g d o m ,  i t s  s o c i a l  s p a c e  a n d  t h e  A b i s s a  f e s t i v a l .
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PORTR’ELLES : AMÉLIE ESSESSÉ
Alyssa K. Barry

If  there's one woman we should include in our Portr'elles section, it 's Amélie Essessé. Her bold
and passionate career is a testimony to her commitment to highlighting women and their role
in heritage preservation.

After spending her childhood in Douala, Cameroon, Amélie was sent to France at the age of 15,
where she continued her education. In 1990, she was one of the few girls to obtain a technical
baccalaureate F4 - Civil  Engineering. She went on to study architecture at the École
d'Architecture de Paris Conflans, UP4 (formerly the École des Beaux-arts),  where she soon
asked herself :  "If I  wanted to build a house in Cameroon, what type would it be?” In 1992, she
joined forces with other African students to organize a symposium on "Art and Architecture in
Africa", which marked the beginning of her interest in African architectural typologies. After
obtaining her Diploma of Fundamental Studies in Architecture (DEFA) in 1993, she continued
her studies at the Paris la Villette School of Architecture (UP6), where she followed a program
on developing countries. She was active in the student association and set up the "La Villette
Africaine" branch, which organized cultural events, including a conference on the theme of
"Women Builders of Africa", a fundamental element in understanding her subsequent career.

Today, Amélie is a DPLG (Diplômée Par Le Gouvernement) architect, an international expert for
UNESCO's World Heritage Centre, the author of children's books, documentaries and various
articles on African heritage, and President of the Bâtir et Développer association with its
flagship project "Femmes bâtisseuses d'Afrique et d'Ailleurs" (Women builders from Africa and
elsewhere). She campaigns for a harmonious habitat that respects human beings and their
environment, and for wider debate on the value of women's know-how and place in
architecture and in the trades involved in safeguarding this built heritage, taking into account
the intangible dimension.

In her words: "Taking into account the role of women in heritage preservation is more than
urgent. Indeed, women are also the guardians of our heritage. They are the ones who pass on
their know-how while educating and running their households. Intergenerational transmission,
the ingenuity they deploy and the renewal of the many forms they produce, make them
exceptional l iving human treasures. Their place and future in the preservation of our heritage
can only be further recognized and enhanced. This contributes to their empowerment, to the
enrichment of knowledge, and thus participates in the great milestones of human history
forging a before-and-after."
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I C O M  I n t e r n a t i o n a l  i s  l a u n c h i n g  a  c a l l  f o r  p r o j e c t  p r o p o s a l s  f o r  g r a n t s  f o r

S A R E C  2 0 2 4  s p e c i a l  a n d  s o l i d a r i t y  p r o j e c t s .  F o r  m o r e  i n f o r m a t i o n :

h t t p s : / / t i n y u r l . c o m / a p p e l i c o m 2 4  

C a l l  f o r  a b s t r a c t s  f o r  p a r t i c i p a t i o n  i n  t h e  A F R I C A 2 4  I n i t i a t i v e  C o n f e r e n c e .  F o r

m o r e  i n f o r m a t i o n :  h t t p s : / / t i n y u r l . c o m / a f r i c a 2 4 c i a v

C a l l  f o r  a c t i o n  f o r  C O P  2 8  -  C u l t u r e  a t  t h e  h e a r t  o f  c l i m a t e  a c t i o n .  F o r  m o r e

i n f o r m a t i o n :  h t t p s : / / t i n y u r l . c o m / a p p e l c o p 2 8  

O p e n  c a l l :  B l a c k  R o c k  S e n e g a l  2 0 2 4  r e s i d e n c y  p r o g r a m .  F o r  m o r e  i n f o r m a t i o n :

h t t p s : / / t i n y u r l . c o m / b l a c k r o c k 2 4  

LATEST OPPORTUNITIES

MASTHEAD
Coordination & Edition: Jean-Paul C. Lawson & Affoh Guenneguez.

Proofreading & Traduction: Alyssa K. Barry, Avenir G. Meikengang, Florentine Okoni.

Contributors to this issue:  Alyssa K. Barry, Affoh Guenneguez, Jean-Paul C. Lawson,

Bathusi Lesolobe, Goabaone Gee Montsho, Ribio Nzeza Bunketi Buse, Florentine Okoni.

Royalty-free photos : IWARIA, PEXELS, PIXABAY, FLICKR.

1 1B o t s w a n a  h i p p o @  D e s i g n e r p o i n t .  2 0 1 9

https://tinyurl.com/appelicom24
https://tinyurl.com/africa24ciav
https://tinyurl.com/appelcop28
https://tinyurl.com/blackrock24
https://iwaria.com/
https://www.pexels.com/fr-fr/
http://www.pixabay.com/
http://www.flickr.com/


FOLLOW US ON

2023  ©  ICOMOS EPWG AFRICA

ICOMOS EPWG AFRICA REGION

ICOMOSEPWGAFR

ICOMOS EPWG AFRICA

ICOMOSEPWGAFR

EPWGAFRICA

EPWGICOMOSAFRICA

https://web.facebook.com/groups/713436793403036
https://www.linkedin.com/in/icomos-epwg-africa-region-a40665239/
https://www.instagram.com/icomosepwgafr/
https://www.facebook.com/groups/713436793403036
https://twitter.com/IcomosEpwgAfr?t=CG9flFlD4PpW6uISRf2V9g&s=09
https://www.linkedin.com/in/icomos-epwg-africa-a40665239/
https://www.instagram.com/icomosepwgafr/
mailto:epwgafrica@gmail.com
https://sites.google.com/view/epwgafrica/home

