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historic districts may be considered as unallowable. We can net
Ec back to the ideas of Viollet le Due or the 19th century whep
his role and significance were indisputable. Past can not be a
lexicon for outfrom which we can select forms as stated by 5. Giedign

o

The repertoire of historie forms and the stage effects could nof
be accepted also sinee artificialness couses adverse effects in
the observer and decreases the value of zsuthentie heritage partgs.
As far as the role of an architeet in such a process his creativi-
ty is consciously restricted and can not be fully expressed.
Going back to the past and imitating old styles means consciouspg
inhibition of progress showing our present and future generatioh
that we have not understood the value and the essence of heritag
and inevitability of evolution. For this reason we should strivk
for new structures in historic distriects to reflect our contempq
rary age both in the teehnical and the aesthetie expression, fop
only in that way we shall be able to the full extent to emphasip
the heritage values and make a contribution to the development p
architecture in general. Indeed, we must not forget that "the pa
the present and the future are merged in the creations of our age
in an inseparable totality of human destiny.
This third aspeet of intervening has been for a long time alreafly
been present in all the environments, but frequently these new
Structures appear in a new vehement relation without mueh comprp-
mize towards the real context within which they are constructed|
Acting in a defined space does not mean only a respect for the
external borderline location conditions but taking into acecunt
the subtle relations with the old areas. For the purpose of redli-
sation of these intentions it is inevitable that conservationists
and architects should aet jointly. The interests must not be on
the relation that the conservationists represent the old and the
architects the new. A conservationist must help the architect tp
integrate his new creation into the old tissue with the due resl
pect for the old, i.e. the architect ought to create a new vallie
amongst the existing ones.
"Quality is not an independent phenomenon; it always relates to something. In
the case of the erection of a modern contrasting stucture within the setting
of ancient development, the created guality must relate to what already exigts.
--. 1t iz not the formal proximity that is decisive, but the inner econtent,
DPDpDrtiogiidesign anaplasticity, repose and motion, the inherent prineciple |of]
ereation.

There are already in existence exceptional new creations in old
districtis and we must strive that their number is overwhelmed |n
the intention of realising a correct integration of the new and
the old. We can conclude that to date we have reached a certain
cultural level and it is normal to expect that we are interested
in uniting the cultural-historical heritage and contemporary ardhi-
tecture. We are well aware that the destiny of the econstructicn
heritage and implementation of real values in space depend on
their harmony.

The above attitudes will be well illusktrated by an analysis of
three examples of structuresz erected in Yugoslavia, the region gf
Herzegovinia.
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The recently erected structures in the town of Mostar, a yell-.
known historical place where a monumental 16th century bridge 1is
situated which has rendered its name to the town (most = bridge),
ecan serve as illustrative examples of how to construct in a histo-
pical core; and of what is consedered an unallowable style of con-
struction in such a core. It is real pity that his unsuccessful
and unallowable intervention is situated in the nearest vicinity
of the 01d bridge which by its form and construction characteris-
tics has an international significance (Fig. 1).

Fig. 1 The 0ld bridge in Mostar and the new structures
in its vicinity (photo V. Sankovig Simcic)

The old tabhana (Turkish tannery) located in the wvicinity of the
0ld bridge had been preserved in fragments jnto which later struc-
tures with no artistie value were built so that the structure did
not serve for its original purpose. We were of the opinion that
the original parts should be freed from later valueless additions,
and conserved and harmoniously incorporated into a new architec-
taral structure since a need arose for revitallsation of this va-
luable space whieh had beeninadequately utilised. The old mills,
well preserved and located between the Bridge and the tabhana at
a somewhat lower level were to be restored and actively protected
connecting them with the new structures. An ideal reconstruction
at the present moment was not considered justified from the scien-
tific point of view, and it should be emphasised that the struc-
~ture in its original state did not posess outstanding architectu-
ral and aesthetic values. By opting out for the construction of a
modern structure on the preserved remains of an old one we con= '
sidered that a new creation wculd be realised in the historical
core and that it would a2ccentuate the multicharacteristic values
of the. 01d bridge and of the historical core in general. It should
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be noted that it was a very complex and exceptionally difficult
task and a challenge since the position of the old tabhana is of
inestimable value with regard to the bridge, the river and the
historical core. But, however, the completed structure does not
meet the set architectural-urbanistic requirements, it entirely
nullifies them. The authentic tabhana remains have not been con-
served as stipulated by the heritage protection doctrine, and the
newly built architectural structures are in pseudo-stylistic
architectural trend (Fig. 2). A guasi-historical creation hasibeen
constructed by means of a direct imitation of stylistic elements
and & combination of building materials (wood, stone, concrete
and plaster). Such a design degrades the real heritage values and
this should under no circumstances be our task and goal.
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Fig. 2 A pseudo-stylistic creation of the new structure
(photo V. Sankovié Simcid)

A significant step in the design of new structures in old districts
has been made by the construction of the "Ruza'" Hotel in Mostar.
The designer skillfully and with great sensibility utilised modern
materials and architectural feorms, without reminiscance of passed
styles, and created a harmony of the old and the new architecture
by the method of contrasts (Fig. 3). In this exceptional creation -
there is not a single element which might mislead any one observer
about its origin. The new - cohntemporary architectural language has
additionally emphasised the heritage value which expresses cultu-
res of centuries passed. To go into retrospective would mean a
restriction of progress in architecture in general as well asz in
the field of protection and revitalisation of architectural heritage.
Also, it should be pointed out that the designer has utilised all
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and on the riverbank. The designer has confirmed that he was [Wdll
acquainted with the way to a correct analysis of values, and jalso
43 a3 consequence to the real synthesis and thus realised a clre-

ation permeated by the regicnal tradition elements, however, ot
by direect copying but by virtuoso creation. The achieved harmony
has been fully expressed both in the interior as well as in the
exterior facing a medieval fortification - the historiecal corke
with Oriental-Mediterranean characteristies and in relation tio
the water and landscape. Although the creation is located outizide
thke very historical core it is tightly connected with it, but| in
a positive way (Fig. 4).
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Fig. 4 The "Bregava" Hotel (arch. Z. Ugljen, photo V. Sarovid Simsic)
CONCLUSION: Every new structure built in a historiecal distript
should reflect our time and achievements in the architectural
creative work, but under the conditicon that heritage values apdg
not degraded, and that a new value is attained in that space.

Such an approach will ensure preservation of real values of heri-
tage and the development of contemporary architecture.

® S. Giedion, Prostor, Vreme, Arhitektura, Gradevinska knjiga,
Belgrade 19697,

£ Tbhidem.

xx%x Cristoph Hackelsberger, from New Building in 01d Settings,
State Museum for Applied Arts, Munich, 1978.
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VJEKOSLAVA SANKOVIC SIMCIC
DESIGN OF NEW STRUCTURES IN HISTORIC DISTRICTS

Summary

Today we can state with certainty that no other age as this post-
war period has had such developed cultural-historic heritage pro-
tection doctrine, owing to. the desire to save and emphasise its
values. Despite this, we are witness of the fact that many inter-
ventions do not comply with the existing theory. There are fre- .
quent reconstructions of old buildings, although the Venice Char-
ter excludes them a priori. Fascimiles are created which in majo-
rity of cases are not "real" since they are not faithful copies
of that which once existed. The second aspect of intervention,
which is also frequent, imposing great danger upon the heritage,
is the design of new structures "in the style" of the existing
architectural framework, which is not limited only to devastated
regions within the historical core, but sometimes old structures
are demolished in order that new ones should be built in their
place. Since our consciousness of the values of the old-inherited
evolved and that the technical possibilities have opened up
new spheres of action, such manner of construction in the 20th
century historic districts can be considered unallowable. Retre-
ating into the past and imitating old styles means a conscious
. of progress and showing the present and the future
: that we have not understood the value and the essence
- and inevitability of evolution. For this reason we
strive that new structures in historic distriects should
our contemporary age both in the technical and in the
aesthetic sense since only in this way we shall be able to com-
letely emphasise the heritage values and make a contribution to
he development of architecture in general.
we know that new structures in old districts have for a long time
been present in all environments, but in a vehement relation and
without a compromise with the real context in which they are con-
. It is evident that acting in a defined space does not
only respecting of the borderline location conditions, but
taking into consideration of the refined relations with the
spaces. ,
numerous failures, there exist exquisite new creations in
districts which have not degraded the heritage values,
on the contrary have emphasised them and together with them
created new values in the space. All efforts should be invested
for the purpose of achieving a correct integration of the new
,Wwith the old. In order to attain this harmony it is inevitable
that the conservationists and the architects act together, and .
not only on the relation: the conservationist supports the old
and the architect the new. It can be concluded that we have achieved
‘@ certain cultural level and it is natural to expect that we should be inte-
rested in a unity of the cultural-historical heritage and modern architecture.
We are well aware that on their harmony depends the destiny of building heri-
tage and creation of real vaiues in space.
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